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Theme: Design for Sustainability D

Date: 2019.4.19 - 4.30

Main Venues: Shenzhen Museum of Contemporary Art and Urban %

Planning, Shenzhen Convention and Exhibition Center 8
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Shenzhen Museum of

Contemporary Art and Urban

Planning
R AR E RS W RLE

ik SRYIHREXERE 184 5
Location : 184 Fuzhong Road, Futian District, Shenzhen

RINTBHRZARSHHMLE (&BR "FHE" )
2018 FE RN ANEHEZ—, B2
2019 FRYINSIH AN EIEZ—,

ER—NHEE A, 2ARM, RSE 4
BERIEEFNME, RIITYAZARSH AL
ERFEYIT “+ZH" (2011-2015) MEIH
60 MG EEREEMEZ—, 2FRYIHmHER
DRGSO ERE. (5R. RIRNEEHIR,

HRZARERRTFEIARZANEL, 2%
BHEISREARSEGRIAREAREH SZR
FE, R TEAZ AR S ZAMRAEN,
REBANHITHEELS. FehERIXNOH
BT, RESHAZARERNE,

AL IERRIRII BB AL RERES
REFREHNEN, BEENESRKNRR,
R HY SRR FARLZRBITFR

WET BESXTWIEREN,
EXREIRME: RN HHRZ ARG HAE

As one of the main venues of the SZDW 2018,
the Shenzhen Museum of Contemporary Art and
Urban Planning (2PM) is again one of the main
venues of the SZDW 2019.

The MCAUP is a non-profit organization which
focuses on “public welfare, academics, and public
service”. It is one of the 60 major construction
projects of the 12th “5-Year-Plan” of Shenzhen,
as well as an important carrier of education,
cultural inheritance, and the development of
contemporary art and urban culture.

The Museum of Contemporary Art is an
international communication platform of art
which aims to introduce Chinese contemporary art
to the world. It’s an academic hall where anyone
can research contemporary art theory. It’s also an
educational public place that enriches the mass,
and it is an engine to promote the development of
contemporary art.

The Museum of Urban Planning is a window
that demonstrates the history and the future of
Shenzhen'’s urban planning as well as an academic
platform that connects urban planning and
architectural design.

OTO D aam NOISIA NIHZNAHS 6107
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Experimental Theater

* FRERILIR SREI
Theme Exhibition Forum "‘l:‘ﬁg:fe‘? ental

= fEEH

London Day

1 GERFT
.| Comprehensive Exhibition Hall
« BERAEXIRITR
Design Exhibition of Guangdong-
Hong Kong-Macao Greater Bay Area

@m

Exhibition Hall A1

]
0 MEF L
—

<UIRIEIET - BERAEXIRINEIE
Design Engine: Design Forum of
Guangdong-Hong Kong-Macao Greater
Bay Area

511

s RYNRHBAFER
Shenzhen Design Week
Opening Ceremony

FA3ET
Exhibition Hall A3
SHEW: RITEZEARZE
FESEEZE

Face to Face: Between Art and Design,
Between France and China
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Shenzhen Convention and
Exhibition Center

FINERSD

ik SRYITHEEXKEE =
Location: Shenzhen Convention and Exhibition
Center,Fuhua Third Road, Futian District

RilsBPOERE. 2. A%, R, & —, ANATRERSEERDL, ZERSKX
RELMEET IR, HRIIMBFRENE, HEBERIX 480 K, BFHRA, L@TX,
ZRFRYEPLEBERETATDEE, T EHRESHESEERS.

2004 FIERRAER . B 2004 FFIELK,
SFERYISEHOEDHESLY 100, =
WIETD 1800 £15, FRKERIBIT 280 A F
VAl

2019 RN AR IR —RY it RS
(SDX) ¥F 4 B 19-22 BERYIESRHAD 6

SIEZT,

Rl EPOMAMEH R OX, Sith 22 5FH

K, REHER 28 HEAK, KK 540 K,

BdbE 282 K, wEIM ERESAMA 60 %K, #b

F6RE, 2R, NEM. BESTANEE

TELD, REETHHNRET, RIS,

B, RWHRSWESBRHE, BEENTIRIL
XENEREG, —BIRKRTHIRA "U" &,
ERREBEFIX 105,000 FHK, AJEH 5000
EmERUABERES ., 2WPOIZERIE
zb, BERNEL35E, MeEEE, KINR

The Shenzhen Convention and Exhibition Center

(CEC) integrates exhibitions, conferences,
business, catering and entertainment. The
Shenzhen Municipal Government invested to build
the CEC, and entrusted the Shenzhen Convention
and Exhibition Center Management Co., Ltd to run
the CEC, which was officially put into use in 2004.
Since its opening in 2004, it has been the venue
of more than 100 exhibitions and more than 1,800
conferences each year, with an annual exhibition
area of more than 2.8 million square meters.

Located in the city center, the CEC covers an area
of 220,000 square meters, with a total construction
area of 280,000 square meters. It is 540 meters long
from east to west, and 282 meters wide from north
to south. With a maximum height of 60 meters
above ground, it has six floors above ground and
two floors underground. Featuring the perfect
combination of steel structure and glass dome and
walls, it is exquisite and clear at night with lights
on, gaining a reputation of “Crystal Palace”.

The functions of exhibition, conference and
service are arranged on different floors, which are

relatively independent but work together closely.
The nine exhibition halls on the first floor form a
“U” shape, providing an indoor exhibition area of
105,000 square meters, which can accommodate
5,000 international standard booths. The
conference center are above the exhibition halls,
with a total of 35 meeting rooms with functional
excellence and different sizes, which can be used
as high-end dining venues. The service area on the
second floor has a main passage that is 480 meters
long, connecting all the directions while providing
a variety of supporting services for exhibitions
and conferences.

The Shenzhen Design Expo (SDX), a new section
of the SZDW 2019, will be held in Hall 6 of the CEC
from April 19 to April 22.

OTO0 D aaM NOISTA NTHZNAHS 6107
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Opening Ceremony of London Exhibition
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“BookLife” Book Fair
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Shenzhen Global Design
1985 sesn Awards Exhibition
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Programme of
2019 Shenzhen Design Week

2019 F®RiIT A BIERHE

2019.4.19-4.30

BH | W& &L o=

418 | 19:00-20:30 BHEEERDEE

RHRERFTRER ((URREER)

09:30-10:30 FYIREH ARG wiE

10:30-11:00 THRS!

o
3
s

14:00-14:15 feHUBFHEN SEHL 6 SE

4,19 14:30-17:00 FE8IR

14:30-17:00 FRREICIR

18:00-19:30 VOB E (XIRIRE =R ) BREEERDEE
20:00-21:30 BRI AR AL 4L [TEBEEH] 1800 SEAKEBAT
EN 63 H MBS IR

4.20
14:00 EMEIET L EERABXIRIeIE TIE A1

4,21 EPN e H PRIESLIC A

Date | Time Event Venue
4.18 19:00-20:30 Reception for Guest City of London Futian Shangri-La, Shenzhen
09:30-10:30 SZDW Opening Ceremony 2PM
10:30-11:00 Tour of Thematic Exhibition 2PM
14:00-14:15 Opening of London Pavilion Hall 6, CEC
4.19 14:30-17:00 Keynote Forum Guihua Hall, 5th Floor, CEC
14:30-17:00 Thematic Exhibitors Talks 2PM
18:00-19:30 Welcoming Banquet Futian Shangri-La, Shenzhen
Awards Presentation Ceremony of .
20:00-21:00 ) Shenzhen Media Group
Shenzhen Global Design Award
Whole Day London Day 1 2PM
4.20 Design Engine: Design Forum of
14:00 Guangdong-Hong Kong-Macao Greater A1, 2PM
Bay Area
4.21 Whole Day London Day 2 2PM
2PM:

Shenzhen Museum of Contemporary Art and Urban

Planning,184 Fuzhong Road, Futian District.
BWiE: RYTURZASHEDILE, BEX
B 184 5

CEC:

Shenzhen Convention and Exhibition Center,
Fuhua Third Road, Futian District

SRPO: RHEEKEE =R

Shenzhen Media Group:

Pengcheng First Road, Futian District
FER&H: RYIhiEHXBRE—E

Futian Shangri-La, Shenzhen:

4088 Yitian Road, Futian District, Shenzhen, China
BHEBEBRIAERE: 2 MieHXZEEE 4088 5

$C0 D Maam NOISTA NATHZNAHS 6102
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Shenzhen Design Expo
(SDX)

ARHEES

04.19-04.22

=R 6 S8
Hall 6, Shenzhen Convention and Exhibition Center

2019 Fie, RYNIHBERMARINZIE  RINGHEERR2RINRITB AR REAR
HEZEMNBD . FDRINRITESS, 28 9E. AEER. BEXUNRITFE. 148,
JPHER “RUZE " RADESERXA I R ZENEERRNTEITENFES, 7
ARORRIT WX —IRITES, ®IRT SRR EIARREEZ RS R
HESBRNAREHE AIELZ RAH. B, BEMRT AR HARITEIAN . B#E
Pl RE. BFRENBAULRERZREFN 525,

EETFA,

RYREHENREERES. SR, 5. 4K,
REL BE X, BRENMED, RET
BUMESRRSSEHNNTREE, BEIRR
HREBRE—E RN . RRARMLFBIE
mE. UREmER—HRAEHR, NERIR
WHEEMSEREE, BRITAENEEFR

BIZMARR,

Beginning in 2019, the Shenzhen Design Expo
(SDX) becomes an important part of the Shenzhen
Design Week. The SDX is another grand event
for Shenzhen, a “City of Design”, to vigorously
promote the creative culture industry, especially
the creative design industry. The SDX will be
an important platform for brand promotion,
creativity sharing, product launch, industrial
development, image promotion and international
exchange.

The SDX includes the sections of contest,
creativity, interaction, experience, inspiration,
wisdom, reading, and nature. It is professional
and also open for public participation. The SZDW
organizing committee integrates the important
sections - the Guest City, the SDA Exhibition,
and the Creative Cities Exhibition - into the SDX,
exploring the dimensions and diversity of design,
and presenting the SZDW to the public more fully.

The SDX is a platform resulting from the SZDW’s
continuous exploration of the possibilities
of communication and cooperation between
design platforms, institutions and designers
from different fields, backgrounds and cultures.
It provides more forms and thoughts for the
innovative development of the creative design
industry, and deepens the public’s perception
and understanding of and participation in
contemporary design.

0€E0 D YaaM NOISTA NIHZNAHS 6107
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Design X Experience

’it x &3

04.19-04.22

RIN=RAC 6 S8

Hall 6, Shenzhen Convention and Exhibition Center

X/
igit %

‘R BRTRE ER—IEBNEES,

4B 19F 22 8, 2019 &R ERIHAR
FOEZMEREFBEEGN "R XERE
EHFWVARHT LG, BEMETBED
LENRE, REEGUZMXNEEE

BB

&

2019 BRI ERIHAR PO T E R IESES
5BEXMN "FEHIP, SEEOELIRA
AZE, BEBNARERTRNIRIT SRR,

Theme:
Designing the “Home”

Home is not only a place to live, but also an
interesting energy field.

From April 19 to April 22, the Design Experience
Center of SZDW 2019 will exhibit the temporary
“home” of the IPENGOO. Here is the YEEEEP
Space Station invaded by the IPENGOO, which
not only demonstrates the dialogues between
IPENGOO and YEEEP but also presents the
wonderful forms of this energy field by means
of representation.

With these two “universal IPs” of YEEEEP and
IPENGOO, the Design Experience Center hopes
to link humans with boundless imagination and
explore the design and energy of home in an
interesting manner.

SREE (F) BRAS
Dovie Cultural Communication (Shenzhen)

Co., Ltd.

ZRXERE (R BIRAE (LITER 2
K B—RIG@EIET QB LI 3 F,

RIE1E 100+ G/ A8, BEEERRRS.

RITEENRNER , NEENHRA T IRE.

MERNERFNT @S RS .

SARIF " REDENET OB, EUED
BIMEPREZRBEAZ, SEAENER
FERADHERBERE, HRESEXEER
IR—HEBIME, DREHEHHFERMLE

ARSS o

Dovie Cultural Communication (Shenzhen) Co., Ltd.
(hereinafter referred to as “Dovie”), founded in
2016, is a cutting-edge brand promotion company.
Experienced in planning international exhibitions
and design events, it has cooperated with over 100
brands/organizations and provided partners with in-
depth and high-quality services of case planning and
brand promotion.

Adhering to the philosophy of “brand partnership”,
Dovie attaches importance to delving deep
into the core of brands in communication and
cooperation and adjusts strategies by integrating
partners’ demands and market data so as to ensure
maintaining consistent goals and close collaboration
with partners and provide high-quality services to
satisfy market demands.

CEOQ D MaaM NIISAA NTHZNAHS 6103
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IPENGOO
ZZE IPENGOO, kB# b, KFEE—F
BRI, RErCUFTRORE IR

FAES I XRE 897 an XUAS F

e
P EA B FREEIRE

IPENGOO is Tencent’s new-generation fashion icon
that focuses on creativity and playfulness. Our
mission is to bring fun to every aspect of our daily
life with imaginative designs.

B
YEEEEP

ERHESFUN 66 hE—

"ERIEE T KSIRITHOIX LS

WARNING | 5X—R, B EkE |2 %
9 IEEES A BRRHN AR EHRAIER

HEKA ! MIEFYRMARZIZE T, RIRRESHE

N—RzrEE=Eun !

YEEEEP is a mysterious planet in the FUN 66 of the
WRF Galaxy. Captain YEEEEP likes to travel in the
galaxy by “YEEEEP Spacecraft”, during which he
concentrates on searching all kinds of interesting
objects in the universe. Over the years when Captain
YEEEEP has travelled in the space, “YEEEEP Space
Station” that carries interesting objects has been to
every corner of the universe.

WARNING! This time, YEEEEP Space Station is
invaded by the alien IPENGOO, and the captain and

the spacecraft have now arrived on earth.

Humans on earth! It is time to witness the amazing
reaction. Join the IPENGOOs as they make their way
through the YEEEEP Space Station

SHENZIHEMN
DESIGN
WEEK
=i e

219
DESIGN FOR
SUSTAINABILITY

0
m
=
[N
o
o

YE0 D Maam NOISTA NTHZNAHS 6102



GEOQ D MaaM NIISTA NTHZNAHS 6107

Design X Sense

i’it x B

SenseTeam W - WAIKE—RIBIZPRE
HORARE, EETFTRESARMENCIREA,
REPRE S, 8. 2\ REF0HE
BRRAZ,

SenseTeam GanguaneShanheshui is an independent
and comprehensive creative company, focusing on
the integration of creative technologies in various
areas. It provides multiple solutions for clients,
by advertising, graphic design, space and digital
communication.

Mangkhut Project

Wit

04.19-04.21 9:00-17:00

04.22 9:00-15:00

RYl=EHO 6 SIE 2 1%
2nd Floor, Hall 6, Shenzhen Convention and
Exhibition Center

2018F 9 B 16 H, aRWMITEmRII, w&H
NIRRT, EERERKE, IPLE &Iz
EaEsk, SANELELN "BER" , REHE
THE? sENEA. WM. EHHNEE, i)
KW ARZARIRE, BIWE TR A
A, BIHHELTE T, BFEMNEIRED,

(BB %) 2 " WIrisl " ER=E, R
MEFEAFENENSEL, S5 DN
ARBENAHZE, R 4 KERKT: LT
BF. R/BED. AR, 9520k, WTE
FHBLBIIRIAR, FEERE SR RIIEE
5. XEEFHEEMRCICNE T, BRANTHIE
BOAEE, HRERNERZ=E, MXEEF
OENMASENER, X, AMIEHAMRE.
. FHE, BE, RITARKERE, HIE
BEMNREERHAHRZE, BIFIAMNNBEEE
Ao

On September 16, 2018, Typhoon Mangkhut landed
on Shenzhen. Many trees were blown off and even
uprooted. They used to be our friends who once
stood on the streets and got along with us. Where
did they go? With a reflection on nature, city,

and life, we launched a public art project named
“Mangkhut Project”. The fallen trees were recycled,

redesigned and made into Mangkhut Chairs. Thus
they were given a second life.

City Square is the first appearance of Mangkhut
Project. Mangkhut Chairs become the starting
medium and main line, forming an open public
space for urban residents. We design five major
experimental programs: Mangkhut Chairs,
Graffiti Interaction, Humanoid Standing Plate,
and Cultural Salon. Mangkhut Chairs create a
narrative and poetic atmosphere like a forest.
These chairs with collective memory open
the related city topic .We share the world,
and participate in it individually. Here, people
gather, communicate, read, and think. After the
exhibition, we will place Mangkhut Chairs in
public place. The trees will return to people’s
daily life.

MANGKHUT 22 ap
PFROJECT Ro 38
W o sl 2%
5=
"o

MANG =
ReeUT
PROLECT

009 77 e 22

Q€0 D MauM NOIISTA NIHZNAHS 6102



LEO D MAIM NOISTA NIHZNAHS 6107

Book Life Book Fair -
80 Magazines You Need to Know

Book Life HR—{REXEH 80 FHAE

4.19-4.21  9:00-17:00

04.22 9:00-15:00

a1 RI=RPO 6 SIE 1
Location 1:1st Floor,Hall 6, Shenzhen Convention
and Exhibition Center

04.24-09.01 10:00-24:00

R 2: BEXKEX_BSERARTAYREES /BE
Location 2: La Vie materielle Book Bar, Intersection of Baihua 2nd Road and
Baihua 5th Road, Futian District

WM FREFORRIBC, EREFEEZN  E. 2K & RIETESNHE, BB,
HAREAMIONE F, BRI ERDEEAE  SRNIEEAS, BRSNS DME
Ry, DRAFREBRN—MEE, Bz  BREAR, REAORRE, REEBRER, —
FRRAAREMEH, BEREIMEXROZD . E—R—, MEEREEESE,

BookLife, a life with books. “BookLife BE "
BEMIOEBNINE, pE2ERERESE
BRI HRR YD, MESE. ER. BRERS
RIE 2 AR, R RE T SRRSO AE Y
RAmSHE , BookLife HFARESH—MA K
REER" WL NREER T, MEEEZW
FIERMAEENZEE, AARREIR T BES
R EERRR,

(BookLife BE——REXEM 80 AZE) 2
BookLife B X E A Mini isH @, FHAIBESR
B ARAT . &AL HERA L 2ARR. EIT
i, wE. BT, BERAZERETWHR
EEFE, UBRBOAN, BHMNRETER
BREEEREETEN, HEIRRDAIH AR
WHE, BRI 80 AEMAYRTI IR, FEIEE

' qw;ﬁ%??fﬁf’gﬁ*% )

R At

e e eI

a7 o 5

st i Tiumtee nuitise

In the era of digital media, the traditional
print industry is gradually disappearing, but
the development of independent publications
is getting better and better, and has become
an option for expressing oneself. Independent
publishing is the part of the public that is freer
and more active.

BookLife, a life with books. The “BookLife Book
Fair” adheres to the criteria of independent book
selection, seek and exhibit interesting independent
publications around the world. It offers a full range
of artistic lifestyle such as creative goods, delicate
food, live music, etc. The theme lectures bring
exchanges and collisions of independent spirit.
BookLife is not promoting a Minority Interest that
is opposite to Popular Taste. Instead, it wants to
present the multi-faceted nature of reading and
life, and to provide independent thought and
wonderful life experiences for the public.

“BookLife Book Fair - 80 Magazines You Need to
Know” is the first Mini Exhibition of BookLife. We
invite magazine lovers form different industries,
such as publishing houses, magazines, publishers,
artists, designers, illustrators, photographers

and musicians. And also they bring beautiful
lifestyle and life imagination to the book fair. We
explore the power of print publishing. A total
of 80 interesting independent magazines from
home and abroad covering life, art, design, travel
and other aspects have topics beyond time and
trend, and demonstrate unique topic planning and
information editing skills. The exhibition layout
strives for minimalism. The magazines are loosely
arranged. A table, a chair and a lamp provide a
warm atmosphere.
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Design x Wisdom

i’it x B8

Game of Design
RIS

04.19-04.22
R=EHL 6 SIE
Hall 6, Shenzhen Convention and Exhibition Center
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Game of Design is our metaphoric view on modern
architecture.

In an historical period in which everything goes
very fast and the feeling of an object is more
important than the quality of it, we want to let
people reflect on the genuine value of things.

This installation, inspired by the universally
known “card’s castle” game, represents a modern
building that can be scaled in different dimensions
until it becomes an endless construction, almost
an endless city. This project wants to be an ironic
overview on the world of design to let people look
at our project with critical eyes to understand how
to evaluate design, materials and the appeal of a
building.

In our installation we connect together primitive
building techniques, based on the simple
combination of elements, with mirror panels,
which represent the materials of modernity. This
connection between old and modern, between

material and technology is, in our opinion, the
genuine meaning of things, the genuine value of
design.

We decide to present our project for the first time
in Shenzhen, universally known as the City of
Design, because it is maybe now the most active
city in terms of design and building construction.
Here creativity and technology are strictly
connected and our Italian ironic view can be the
extra ingredient for the success.

Everybody can be a designer. Play the game now.
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Design X Inspiration

Rit x R

04.19-04.22

Rl=EHL 6 SIE
Hall 6, Shenzhen Convention and Exhibition Center

BERRRE

Divoom
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The Divoom pixel art Bluetooth speaker combines
the simplicity of pixel art and daily particle use.
After three years of evolvement, it has transformed
to a masterpiece, with aesthetic and acoustic design
for the best performance. It is designed for both its
functions and a fun loving soul. From Minecraft to
movie franchises, pixel art has made its way back to
the front stage. The Divoom pixel art speaker brings
a whole new trend into the classic speaker world.

Divoo
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EBEFR

The D+ Full Industry Chain & Design

Innovation Service Ecosystem of Artop
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SINCE 1999

52+ P iRl GE
BRANCHES Product-level Innovation

Enterprise Chain
RYRBIFRF=ILEE 1200+ TALENTS

System-level Innovation
Industry Chain

ARTOP GROUP  creanve naus svac
Social-level Innovation ?i‘%é&ﬁ']*?ﬁ
&S

Value Chain

THE D+ FULL INDUSTRY CHAIN AND
DESIGN INNOVATION ;RZD+2 7=l §iE
SERVICE ECOSYSTEM Bt RISRERSS

EHER

Experiencing almost 20-year development, Artop
Group not only keeps focusing on industrial design,
but also explores into the depth field led by brand
strategy by integrating resources from various
dimensions, which means to constantly innovate
the platform developing model of the Artop Full
Industry Chain & Design Innovation® (referred to as
Artop Model). Artop also builds the D+ Full Industry
Chain & Design Innovation Service Ecosystem with
design innovation at the center, which contains
supply chain platform, high-end manufacturing
platform, user experience research platform,
generic technology R&D platform, design data
platform, branding & strategy platform, intellectual
property platform, innovation service platform,
investment incubation platform, culture innovation
platform and Artop College. Artop has established
three main operating brands within the D+M
brand, which are Intelligent Maker DreamWorks
(Chongqing in Western China), Intelligent
Experience Hall (Shenzhen in Southern China,
Wuhan in Central China), and Industrial Design
Town (Wuhan, Central China), achieving eye-
catching economic and social benefits, and playing
a leading role in the industry.
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RAYSECO

IFEREEEESEEERARA

Guangdong Rayseco Ecological Technology
Co.,Ltd.
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The Design Department of Rayseco has long
been focusing on the research and development,
production and promotion of indoor ecosystems,
mainly covering the technical development,
services and promotion of eco-environmental
products; the construction, planning and design of
greenhouse and green plant decoration projects;
plant seedling cultivation; microecological indoor
decoration projects; indoor plant air purifiers;
indoor ecological environment control systems;
intelligent management systems for water and
fertilizer; plant landscape lighting; plant culture
medium and nutrient solution; plant cultivation
facilities and containers; ecological plant landscape
park construction and operation, etc.

KRETHSEMESEREMIE
Blue Fish Kids

Blue Fish (&8 ) TEZWEFHM, E2M
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Blue Fish creates a unique, plain and fine world
which belongs to the children themselves. The
materials that can be directly touched upon are
peasant households’ handworked native clothes
in the past. The materials are not only natural and
environmental-friendly, but also contain the toil
and pains in the working people’s achievements in
hundreds of years, so they are really worth reserving.
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London Pavilion

fe=ie

04.19-04.22
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Hall 6, Shenzhen Convention and Exhibition Center

AMER, REWER: " R " Mgt
FNRBOEFNWIERE, TRESIMIF R, 1€
R T XERIIR,

FE—PNRITFRR 1827 FARMCBIELN S,
CHESHERHBEME R, KBERE
TR ERFSARSEAY, FFRN T Bk
RITNARRALE, X, CFFDT BHR
THER , 51 T W2 85N W ES,

MEHHEBENRITLE, (BRI
MR, ZIMRRZTF 1930 %, £E
IR EZ WA RIFAISIT L, BT ERS
WECH, RIZTF 1947 F, REFTENBF
25BN, EREMFESEREA.

CHAIF R NES R RIR R T IR, 108 F
ERFEMXMHIBE AR, H2. #ARK. BIEM
BIFTEEE T —ie, PrBIXE, #15%TF 1000
ZELKOCEETHHALD,

ERYISRPOSHENCHIE, BRTIOHEE
— BRI R A R BB BT, B
BN " RIHRB R " B, &

HAERE T RENG S ERE, EED KRS
8. BIRIRIHESEEITHN kit " R,
REECHAREE,

CRITRER R tBHRT R,
FEEHR 2019 ERYBRITBAER, MEHK
TEFRM T E, CHERHTHE. RNRYE
RITLBELSEHZEER, 2HEN "Rtz
®}"

RYRHEEBIE, RERT DB

mEOfER , HLMIMTEER RS,

It is often said that there are only two types of
design: “Good Design” and “Bad Design”. We can
only achieve Good Design by creating the right
environment in which it can thrive. London offers
just that environment.

The first design school was set up in London in
1827 and today London boasts a world reputation
for excellence in design education. It has produced
many of the iconic figures in design history and
has influenced the development and practice of
design internationally with many overseas design
students attending the myriad of design courses
on offer in London today.

From design education to design practice. London
is home to the Chartered Society of Designers
founded in 1930 and influencing and promoting
good design practice internationally. Also based
in London is the Design Council, set up in 1947,
and offering a model of design engagement with
business and government that has been adopted
by many other countries.

London offers an environment in which Good
Design thrives. It has a rich history and culture
that combines art, philosophy, technology, science
and innovation, all of which have been influenced
by the diversity of Londoners for over a thousand

EXHIBITORS: ARUP /

Chartered Society of D

Drivers of Change - (ARUP )/
Jagu nd Rover / London College
of Fashion- Innovation Agency /
London Fashion ct / Maynard
Design / Mayor of London / New
London A I Nigel Coates /
Stephen idio Soufflé / Viad
Tenu PARTICIPATING DESIGN
PRACTICES: AD Creative / CADA
Design / Charlotte Kidger / Design
Imagination / Hayhurst i
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The London Pavilion, as showcased in the
Shenzhen Exhibition and Conference Centre,
reveals London as a city that has embedded Good
Design into its strategy for growth as illustrated
by the Mayor of London’s initiative, “Good Growth
by Design”. The initiative will enhance the lives
of Londoners by considering all aspects of their
environment and adopting Good Design principals
championed by the Mayor and supported by the
Mayor’s Design Advocates.

“Good Growth by Design” offers “Sustainability”,

the theme of Shenzhen Design Week 2019, and
the London Pavilion celebrates both. With an
international reputation for design education,
creativity and good design practice, London is
truly, “The Design Capital”.

The London Pavilion at SZDW is a celebration of
the work of just a few London designers whose
projects can be seen around the world.
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Arup
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Our imaginative and versatile product design team
encourage innovative thinking, better product
performance, invention and collaboration. We
harness a wealth of global and local market
knowledge, creativity and technical expertise to
develop products that are of benefit to both our
clients and the wider public.

We work across a diverse range of product types
and markets, including products for the built
environment, transport, electronics, furniture,
healthcare, lighting and the wider sustainable urban
environment.

We put the user experience at the heart of every
project.

Sustainability and innovation are ingrained in
everything we do.

Drivers

of Change
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Drivers of Change is a research-based publication
developed by Arup to help its business and clients
identify and explore leading factors which will
affect our world in the future. The cards are a
vibrant, visual record of our research and a tool
for developing business strategy, brainstorming
and education.

The publication is a planning tool that helps the
user to ask the right questions in order to plan
effectively for the future. It investigates themes
including: energy, waste, climate change, water,
demographics, urbanisation and poverty.

Each card depicts a single driver. A factoid and
rhetorical question are on one face, backed up by
a more detailed exploration of the issue on the
reverse.
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Vlad Tenu
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Vlad Tenu is an architect based in London. He
has studied architecture in Iasi, Lisbon and in
London at the Bartlett School of Architecture,
UCL, where he has been awarded a Msc. in
Adaptive Architecture & Computation and a
Certificate in Advanced Architectural Research.
His ongoing research focuses on the integration of
computation, science and technology in the design
process, involving generative computational
methods, digital fabrication techniques and
interactive design.

His project - Minimal Complexity, the winner
of the Tex-Fab REPEAT 2010 competition, was
exhibited at the London Festival of Architecture
2012 and the London Design Festival 2012, as
part of the International Architecture and Design
Showcase 2012. Minimal Complexity was also
awarded an AIA Houston Design Award for ‘Divine
Detail’ in March 2012.

Studio Soufflé
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Studio Soiifflé design awesome bespoke

promotional inflatables that can be found around
the world. We strive to push the boundary with
inflatable technology to create unique and high
impact solutions for inflatable event spaces,
experiential marketing, inflatable retail displays,
inflatable creative installations, inflatable
exhibition stands and more.

Our innovative studio based in East London
encourages clients to be involved in the creative
process throughout from concept through to
creation.

Product Designer, Mahani Baharum and Set
Designer Maker, Gaia Hannan, met in 2008
while working at a London based design studio
specialising in innovative inflatable structures.
Trained by the best in the industry, Mahani and
Gaia combine years of experience, and technical
knowledge with quirky aesthetics to create one-
of-a-kind inflatable pieces that are not only fun
and stunning but also clever and functional.
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Nigel Coates
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Ideas-driven design studio with an expressive
outlook that extends from the city to the

sideboard. Our broad portfolio includes many
building types and a wide range of furniture,
making us unusually capable of creating unique
environments with full FF&E. We also specialise in
work to existing buildings - what we call ‘radical
refurb’ - as being an area of design with enormous
potential for originality.

Projects like the Hoxton Hotel in London, for
which we developed the branding strategy and
the internal masterplan, and the hugely successful
Wallop restaurant at Glyndebourne Opera are
indicative of our ability to think and do. Our
studio team is composed specifically to benefit
from disciplinary crossover, and includes qualified
architects, interior designers and product
designers.

We cut our teeth in Japan where we built over
twenty-five projects including three new buildings
and many shop and restaurant interiors. Well
know buildings include the Geffrye Museum in
London, the Hubs in Sheffield and The Wall in
Tokyo.

Maynard Design — —
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OBJECT

Maynard is a design practice that creates
wayfinding, graphics, products and environments
for clients in the transport, commercial and
urban realm sectors. Our work is diverse, from
developing an urban wayfinding strategy, to the
design of a product range for a new Metro line or
creating a collection of street furniture.

User experience is at the heart of our process,
ensuring highly bespoke and responsive design.
Our ability to combine technical knowledge,
design sensibility and craft helps us to create
products and spaces that better the lives of the
people who use them.

Maynard is made up of wayfinding, graphic and
industrial designers giving clients the benefit
of joined-up creative thinking and a seamless
approach. We are long-term collaborators with
extensive experience of working as a specialist
partner to some of the world’s most respected
architects and engineers.
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Based in London and with a BA in Fashion Design
from London's Central St Martins, Steven worked
at design houses including Viktor & Rolf and Stella
McCartney before debuting his own label in 2012.

His quirky collection of innovative textiles
combined with a celebration of the awkward
caught the eye of Yohji Yamamoto, who awarded
him the inaugural Chloe award at the 2012 Hyéres
Festival. Sponsored by Mercedes-Benz, he went
on to present this collection during Mercedes-
Benz Fashion Week Berlin where he received
international recognition for his self-confident
and endearing take on the nerd.

Since then, Steven Tai has continued to amass a
strong following - making his mark at New York
Fashion Week in September 2013, exhibiting at
Vogue Italia's ‘Vogue Talents' exhibition in Milan,
being a finalist for the prestigious ANDAM Award
in 2014 and showcasing SS15 collection in Dubai as
part of Vogue's Fashion Dubai Experience.

New London Architecture
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SOUTH EAST ASIA

London’s experience in planning and designing sustainable
cities is brought to the fore in many projects in this region.
These also draw on the capital’s distinctively collaborative

approach and reputation for innovative, high-tech and low-
energy schemes that respond sensitively to local cultures

and climates.
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AUSTRALASIA

London firms’ expertise in meeting the challenges
of integrating transport infrastructure with
public realm and in landscape-led regeneration in

particular is proving to be much in demand.
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CENTRAL AMERICA

Increased urbanization, investment in
improving transport and tourism infrastructure
and renewable sources of energy, and the
challenge of meeting the demand for housing
owing to population growth are all creating new
opportunities for London firms to apply their
expertise.
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SOUTH AMERICA

The long-term legacy of London’s skill and
experience developed through planning and
delivering sites, venues and landscape for the
2012 Olympic Games have been most recently
seen in the creative solutions applied to the
Rio 2016 Olympic Park. Here the capital’s firms
have been involved in both masterplanning and
designing world class sporting facilities, often to

be transformed for new future uses.
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NORTH AMERICA

Both the USA and Canada are seeking
London teams’ experience and knowledge of
masterplanning, major infrastructure and
transport projects, placemaking, sustainable
design and innovation, and, increasingly,
innovative housing and education building
typologies.
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CENTRAL ASIA & RUSSIA

London teams are continuing to play a key role in
modernising and developing the infrastructure
and architecture of central Asian cities. Expertise
in high-end residential and commercial
developments, refurbishment and contextual
masterplanning is especially in demand, alongside
the technical ability to respond to the demands of
rapidly changing climatic conditions.
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EAST ASIA

of all global markets, China is among the largest
and strongest. Here, London teams’ experience
in tall buildings, as well as high-end hotel, retail,
leisure and residential projects, has been much
sought after and has influenced the design and
development of new landmark schemes that are
shaping China’s urban skylines.

Mayor of London - Good
Growth by Design
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The diversity of London’s people is only matched
by the diversity of its places. As it has grown,
the city has been formed from an extraordinary
web of high streets, squares, markets, parks and
waterways, grand museums, suburban semis, sleek
office buildings, ornate Victorian pubs, industrial
sheds and creative studios. It is London’s variety
that makes it beautiful.

Good Growth by Design is a call to everyone
engaged in London’s booming architectural,
design and built environment professions to help
realise my vision and create a built environment
for all Londoners.

We know that good architecture and planning can
make a real difference between the places that
work - socially and environmentally as well as
economically - and those that age gracelessly, as
expensive eyesores and failed urban districts.

Good Growth supports and enriches a city’s
public and civic spaces along with the streets and
routes that connect them. It takes a contextual
approach - allowing for vitality and change whilst
sustaining and strengthening the character of
London’s existing neighbourhoods.
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Chartered Society of

Designers
EES RS

APEHIZFH, BEMREMRK, FEFEW
PHIHZEEFNERFFR, BR2—FF
MEENE, B 1976 FLLE—BUETER
B (FNEET, MEEEZEFWIA N
BK) AREA. ZENRER, TEA
IR 89 P B SRS (R X & EIR R N
HXFMRE, BHTINSISEE, HEMA
XA Z= MR AR o

MERIITF 1930 F, 2—REWRNZINM,
HIEERTE 30 21 ERAM KA H I
J4ERL ., = REEXFEFE CPSK X—REE
IR EEZE T RIME A D BRI, &R
EHRWAEENSMMREEESR, SFt
MRV SHIR * NF RIS " TR .

B E PRZEE M E) R gt Fhg e =
RRRREFZITIB I RIALE . IARTSIIE,
MNMTET REFMER R AT IE TSR
RIS,

FFRITIMBEILBEANSNT, ADS2E—
BREF RGN,

BB ERENSE AT 1959 FRIELAIER
BERIRIIIAR, HEEEMNLINESHR
I, SEHMOZNIEREFREZERITK

AMEEREBRITHRORE BRI 288

AR R, EHRINRATRERIBENRR, #

BREMRITESZS (NEFEMRITHKES)
(icoD) BSERAR o

The Society was founded in London where it has
its head office, it holds a Royal Charter granted
by Her Majesty Queen Elizabeth II and is also
a registered charity having HRH The Duke of
Edinburgh as its Patron since 1976. It exists to
promote concern for the sound principles of
design in all areas in which design considerations
apply, to further professional design practice and
encourage the study of design techniques for the
benefit of the community.

Founded in 1930, CSD is the professional body for
designers practicing across all design disciplines

with members in some 30 countries. Membership
is only awarded to designers demonstrating
their ability against a set of competences against
CPSK™, the framework for best professional design
practice. Members are supported at every stage
of their career including the early years ‘From
Learning to Earning™.

Our international educational and training
programme offers CSD Accreditation, Recognition
or Validation to design and design related courses
providing both students and staff with support and
assistance in developing professional designers.

The Register of Chartered Designers is maintained
by the Society which is the only body with the
power to award the title, Chartered Designer.

The Society manages the Prince Philip Designers
Prize instigated by our Patron in 1959 as well
as overseeing several other funds and awards
including the newly created Prince Philip Student
Design Awards.

In addition to its international initiatives the
Society also participates as a founder member of
the Hong Kong Design Centre and the Federation

of Hong Kong Design Associations, holds Observer
status at the World Intellectual Property
Organisation (WIPO) and is an active member of
the International Council of Design (ico-D).

90 D Maam NOISAA NTHZNAHS 6102






G90 D MHIM NOISHA NTHZNAHS 6107

SDA 2019 Exhibition

RAERIZ T KR IERRE

04.19-04.22

RYl=RBHL 6 SIE 1 #

1st Floor, Hall 6, Shenzhen Convention and
Exhibition Center

EE: R TEE

Theme: Design for Sustamability

EDRM: R EAERBRITARERS

B8 MR Z BT DAE

FRIPEAL: R B RS

Administered by: Organizing Committee of the Shenzhen Design
Week and the Shenzhen Global Design Award

Supervised by: Shenzhen City of Design Promotion Office

Organized by: Shenzhen City of Design Promotion Association

RYIFBOR T RE B RYBR B ERBRIRIT R
RAZFTD, RYIDRITZEHIEDAEE
S, RIFRITZEE RE A . IFN
MEFEKE BRI SCARD KO WL
HRGUHER, BRRITEKERSE, ZXIE
FEREMEIIRARESD. SED. W,
AR R MR ER o

RINIFBIR T A B FF D LSRE 2 BRI 5|
BT, FERIi SR W AR sIRTR
RN o 58 ZEMBORIT AR IR T 224
MEESSEEIH TN KZE 5 NI, 8FEN
WA, T, BRIg. ERRHIAR
IEgit. TARBINEXE . Bir—RKE
B9 AT HHE . FRENEMERAEENESR
B, k517 BRRAFT . EE . FH., nEX.
=, F=. #E. BAZ 30 MERMM XA
3000 RIFZIHIFIERSE,

AR BEICEE 205 HRFRERMBER, ©
EE(A B SIS INRITE S MOHEEN Bk
NEFNBBENNE, TXE, ARSHNS
HEARSRDRENEERZHEERE, K5

W

NPFEERERSEMESTIHNEERR, 'O
BE WAESEIRM., TAENTERS, &
%%ﬁ/WﬁEﬁ%Eﬂ%Rﬁmuﬁﬁﬂ%
MNER—HNBRE

BRI REAERINR AN 2B E =R 18917
P, ERSIEZSHHSRITTSENEN, &
PR ERANR I I G20 8E R 2RI FF L
@E\ﬁﬁ%%\%ﬁﬂ%iﬂ%ﬁw‘%K
ks BRI B ED,

i e
as

The Shenzhen Global Design Award (SDA) is
administered by the Organizing Committee
of the Shenzhen Design Week (SZDW) and
the SDA, supervised by the Shenzhen City of
Design Promotion Office, and organized by the
Shenzhen City of Design Promotion Association.
The supporting institutions include the UNESCO
Creative Cities Network, the World Design
Organization, and the International Council
of Design (ico-D). The SDA aims to discover
outstanding designs and designers with foresight,
creativity, dynamics and influence.

Since its inception, the SDA has attracted wide
attention in the global design community and
generated positive responses among designers
and design companies. The second edition of
the SDA has adopted a brand new competition
system, with the call for entries extended from
industrial design to five categories, including
Communication Design, Industrial & Product,
Architecture Design, Interior Design, and Fashion
Design. With the prizes totaling 10 million yuan,
the powerful world-class judging panels, and the
authoritative and impartial competition settings,
the event has attracted more than 3,000 works
by designers from 30 countries and regions
including Australia, Germany, Sweden, Canada, the

Netherlands, Finland, Britain and Japan.

This exhibition features 205 award-winning
and otherwise outstanding works. Using their
unique design language and creation medium, the
contestants have expressed their understanding
of and dedication to life. Here, the innovating
high-tech and long-standing crafts collide with
each other; the heritage of centuries-old oriental
civilization is intertwined with the diverse
cultures of other regions, and the topic about
“sustainability” is perfectly integrated with
creativity and practicality, hopefully to bring
a visual feast to Shenzhen citizens and design
enthusiasts from around the world.

As Shenzhen'’s gateway to absorb global creative
design, the SDA, while attracting more cities
and designers to participate, hopes to promote
Shenzhen among the world’s emerging designers
as an open, inclusive, fashionable, pioneering,
vigorous and innovative city, striving for the
prospect of an “Academy Award for Design”.
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Judging Panels of
Shenzhen Global Design

Award 2019

2019 FIRIZIT AR IFHZ S

-

Tl
Industrial & Product Design

B ®% - HA #KH fAAF BRER
Ron NABARRO Paul COHEN LOU Yonggqi Renke HE LU Xiaobo
MIIEE

Communication Design

Y

TR - ERREIRTRA EIRGE EH =13 2
Johnathon STREBLY KAN Tai-keung WANG Min MA Quan HAN Xu

FESiiniany

Architecture Design

FRE - AF HEE - EEE
Carlo RATTI Deyan SUDJIC
B iR it

PN

Fashion Design

AR - fAMER S
Simon COLLINS LYU Yue (Aluna)
ERIRIt

Interior Design

B - Has egt

Des LAUBSCHER YAO Cheng-chung
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Awards Presentation
Ceremony of Shenzhen
Global Design Award
RUITRERIR T A S BEAL

04.19 20:00-21:30

YT EREE
Shenzhen Media Group

ik RYITHAE A XEERE

Location: Pengcheng First Road, Futian District, Shenzhen
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Creative Cities Network

Exhibition - Me and 1m® of

City

SIEmmR—5 1m3 Hh

04.19-04.22

AYI=REAL 6 SIE 1R

1st Floor, Hall 6, Shenzhen Convention and

Exhibition Center

BEEEHRI AR T 2004 E LRI T
% (UNESCO Creative Cities Network, & #R
UCCN) B, #git. X%, 8%, 55K,
EZ8. BHREA FIZMREEAR 7 K%,
BE2019F, SIRMHMEHEEE 72 M E
R 180 M.

RN, AER 13 BRI ZEZ—, BERPER
BERFEAMONENNET, URBOXUS
ERMARBHEIRERZER, B 2008 FIIA
S2ERERIMHME LK, FYI S 2R S
MR RFFRIIMETE, RIREDEBAEN R
FhelERIT @R, WSRY, BEMAT A
BIESEAY R ZE”

EMAZREITIN B MENE—D+F, Fil
FaBEWTZABS N AB MBS
H—SHEHC BN NE 2 BENERE; SRR
WA ZENEERR: UREF “2KE=R
FHRL " MREFIN, RIESHEHS
S5Hm,

KR "IRHHMER— "R 5 1mP S

MHSHTIRSNEEARRR, BRE "&H’
ORI BIRTR

BRELESEEMEE ERSBIEIRIN TR
HREERIHER . RitIMELH CEmyE
FREm BRI HIT BRI, B, BX
REBARF R ERREEEEE, AT
PEZEBBeCaRRE SRS / THES/
IR / @S EH T B R RYI  EIR (3R
FENRFIIRAR . IRIFES MU THIEEM R HIEE

FRELRLEL T HEZANKE 20 PMEIRH

HE 20 N 1Tm?® DEHEHITRER.

M 2T T XN ERNEEmE, R
—MEREB; ERNTHESERNYHY
M—RIMHBRINKE, 1m* E2MEE BT
2, BIHERMAETTIMRE . CIRBLER L
Witz , MBEEEmRYENIT, KRR
HHMER, TER—RAXUFSHHEE
SHNEE, ME—HXWHNBERMIFSBIA
o XEBMERIMM RBERTFETE, IRATHM
B XX —kE, RREWMHEERN
B RERFI LRI,
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The UNESCO Creative Cities Network (UCCN)
has been established by UNESCO since 2004,
concerning cultural aspects of Design, Literature,
Film, Music, Gastronomy, Media Arts, and Crafts&
Folk Art. As of 2019, 180 cities from 72 countries
have joined the network.

Shenzhen, as one of the Cities of Design, is famous
for its young, creative and passionate cultural
atmosphere. Since 2008, the year Shenzhen joined
the Creative Cities Network, Shenzhen has actively
communicated and cooperated with other creative
cities, promoting the value of creative design
brands of Shenzhen to the world. Today, Shenzhen
has already taken the precedent in the field of
design.

During the first decade in the UNESCO "City of
Design", Shenzhen had been seeking for further
connections between cities in the Network and
developing profound communication among
global design talents via the city's vibrant cultural
influence and its local advantages.

WHAT THE CULTURAL CORE OF A CITY IS what the
Exhibition of the Creative Cities Network 2019, Me
and 1m? of City seeking for——exploring the City
of Me.

The committee first gathered entries from
designers from all over the world, who had tried
performing the city of them by their work. And

the public could also submit their entry for telling
the story behind about the city they have been or
have imaged to be.

The committee selected the 20 most popular cities
by the amounts of exhibited items gathered for
each city, and a 1m? of space will be reserved for
every city respectively on our exhibition.

To a city, m® is only a slight unit; however, to
items supported by emotions, to stories teamed by
reality, heart, and soul, a 1m? space would be an
infeciouse place. Works from designers and things
from the public stands respectively to design
ideas and domestic stories. They operate the same
cultural identities in separate ways.

This exhibition is far more than piecing cultural
icon. It is pouring emotion upon the 1m? of City,
re-recognizing creative cities. Those entries
originated from and inspired by real-life could
represent domestically cultural traits, showing the
soul of where they from.

UNESCO CREATIVIE
CITIES NETWORK = k0l E [ 4

wizn w928 wr2w masIz2m awzrzn

Me a8 2P of City s ivesim
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Face to Face: Between Art
and Design, Between France

and China

B RIT5ZEARZE PESEEREZE

Vis-a-vis: entre Art et Design, entre France et Chine

-

04.19-04.30
RYIFLRER SHPBMLIE 3 # A3 BT

Exhibition Hall A3, 3rd floor, Shenzhen Museum of Contemporary Art and

Urban Planning

KREBXEEDEERNAEREHR, B "2
5@t "EESHE ENTR. Bl
ZHEX Bﬁﬁﬁﬁﬁﬁ%ﬁﬁ%%ﬁ , RATES
—AEANFRENRE, EHEZBGHE—
FhEIEE, TEIX— BRI ERNKAORITET
SEHNATEEMTHY S FRNESRR
BRBFHARBZE, grtmmﬁ%%a

FYR A R R R B S E T RORY B SS

SEX BRI TR, ROGRSERYNZI
B A NERBE, 8 IR XA
PAR R N4 78 BN IR RS LB B R R,
SERUHAOHESIFESMEYN " SEEZ
K" BFE—R, HERE "o E-,

BREBLNENEXT URTT. —F4RER
EEIRIHPAIRI AR, s E BREEE
XN, (EFCBEHHANT, EERIEBRFE
78 &0 BRYINE I E ERL, (AT A ENZ
kB&g, AT KFHERBEN—H. 3

—ZERNVERFEESEERZARENTS
ARERBENERSE, (U, BIHERERE
WMARE BB E BT, ZARERUZ AR
SR —NEUN=E, —SL—E, BENE
BENmE, HARBALSEANXER, BE
AEM WA RBEIRT,

BEREXRE 16 KIAENRMITESFAR 24 U
SERENSIHIBATE 90 g HER , IR 6 fUfEi&
EZEAMSETRERENZERARM S HER
HpESRZANBEEZEBENEE - 18RER

(Laurent Grasso ) 89 2018 S EHEEED
AREBEEXRELMREL

The key words of this exhibition have been
reflected in its theme, namely, “art and design”
and “France and China” facing each other. We
arrange for these two pairs of things to meet
each other, so as to create a gap between the two
while they enter each other’s sight. The tension
generated in this gap creates the possibility of
infinite interaction and rich resources available to
the other party, stimulating new thinking by both
sides, and beginning a real dialogue.

The Theme Exhibition of SZDW 2019 also closely
echoes Shenzhen’s practical and innovative
characteristics. Fully embodying the theme of
“Sustainability for Design”, the exhibition links
“design”, which is a pragmatic form of creation
to solve specific problems in human life, with
“multimedia art”, which is innovative and
appealing to young visitors, working together for
the theme about “sustainability”.

The exhibition has two threads. One displays the
design achievement by French designers, who have
either won important awards or been recognized
by the market. Their works will echo Shenzhen’s
design, which is young and vibrant, showing that
French design stems from tradition but constantly
seeks innovation and breakthrough. The other

i .'.ll._. p-—
\ ,I';'I ,fJI_, ,'II'L ,fll" ,"JI

thread will showcase the useful attempts
by French multimedia artists in developing
audiovisual art. In this way, the design works are
displayed in front of the audience as concrete
objects, while the art works create a virtual space
for the audience. One part is real, while the other
is virtual. From their own perspectives, the two
reflect on the relationship between human beings
and nature, and explore issues such as how human
society should develop sustainably.

The exhibition features nearly 90 pieces of design
by 24 French designers from 16 French design
firms as well as eight works by six representative
multimedia artists in France. Among them, the
new video finished in 2018 by Laurent Grasso, who
is a focus of contemporary art, will be exhibited in
Asia for the first time.
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Design Exhibition of
Guangdong-Hong Kong-
Macao Greater Bay Area

BERXEXIRITERE

04.20-05.05
RYNFLCERSHBALE | REART

Comprehenswe Exhibition Hall, 1st floor, Shenzhen Museum of

Contemporary Art and Urban Planning

AURPENARREFREN+—NFL,
“O—h&FEH, EBRREXNKBEM. R
REMR. Z2RHEESHTEBT2EM . BT
MEFRER SR BRI KD ESIFT R,
SR KEN R RS . SR 0UHTES
BARGRESEN . RENEREINA

KEXFHEENNTHX, 2EEFBEK,
SERITEREES . ITEDEME. &I
BREEENXIE, KBEXRBRF 7L,

ARSI M E DD, 8T BB R
HMEREERN, RITESELREES

TO—ARIRT A EERAE KGRI &
IEIE AER, BLE R, R
RIS IRIPIRBNAETE . R IKEheIFET " 1
NHMEECRIRITIE , DU EEU90
B, WX KRR EXESHTRES 2
W EX LR EBR AR HIRITTNRESE,

RIS RIS T B IR ATE,

M2

ERpOHE N EBBRESRE: . 27T,

BEIESIARRFTAE,

RENSAGNERR

Al S A

In the 41st year of reform and opening-up with
South China as a pilot project, in the spring of
2019, a comprehensive plan was made for the
strategic positioning, development goals and
spatial distribution of the Guangdong-Hong
Kong-Macao Greater Bay Area. Based on the
regional collaborative innovation community
that builds open and integrated development, it
will further enhance the regional development
momentum, efficient innovation capability,
strong comprehensive strength and far-reaching
international influence.

The nine cities and two special administrative
regions within the Greater Bay Area are the places
with the most concentrated design resources,
the most frequent design activities, and the
most significant design results since the reform
and opening up. The Greater Bay Area has seen
continuous and in-depth design exchanges and
interactions, with design thoughts mutually
inspiring, design works influencing each other,
and the design ecological chain jointly built and
shared.

Based on the theme of “Design Engine”, the
Design Exhibition of Guangdong-Hong Kong-

Macao Greater Bay Area has selected projects in

12it5| 8->
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SNFOPETRE | TR IHE T 0 BIE:

four directions of “Design Driven Industry, Design
Driven Culture, Design Driven Life, and Design
Driven Innovation”, in order to interpret and
present this area and its design-related ecology
from the perspective of globalization. In these
projects by designers from different cities in the
Bay Area, the original geographical characteristics
will be clearly reflected. The commonality they
present is more worthy of rumination and inquiry:
openness, pluralism, historical precipitation and
cutting-edge exploration are parallel, and the
business spirit and humanism are in harmony.
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Design Engine

RiT5I1%

BT IRl

Design Driven Industry

RZ x Chiii Design
Okamoto x Chiii Design

Chiii Design ¥ Z A& L TT=MBE
& NBIZITEIZ T EAET, NZ
RERIILITHE, Chiii Design AELHH A fit
ANERREREZATTER, AErelHKE,

SOHEERNITEEE . £E. HL. NEX.
BA. mE. 8. EIURKETHHNE
NIBITEIBA

Chiii Design BFORIHERDRIE+ZENAEE
R XKIRIGHBIT 200 ZPNEERINFF E IR
FHREMREY, BIFEE ONE SHOW EFR
B, =& Graphis. DFA iAW
R EEIF R BAETEINERIFR.
WRET EHIMERNE R, EEERERER
. BEZHSEEERIRER. S=RHHE
EREIR=FRE. EAH A Design Award.

i INEIRWERE. BEENER=FRE.

BEEBSHRIARE., fd0gitR. BRI
SHBIRITAE ., GDC FEIRITAERE. E[]
BUNERE, BOERERSKS DENER
HRWE

PIRE x T8
Butterfly Resort x Yu Qiang

TIREMRITIMESTF 1999 Felh, EN
A ERRWINESH " RARSERIRT
IR IIERIRIT TS, B ERESNH IR
TRRIAR TS, EERSEH, EIR
WHMBSITED, FBIEWMERNDE
NEFPRETENORS ., HEt+Rz, HNE
T 110 RABMRALIERN, ZehRITHE
SMERBIMFIRVID. BFFAR, H5HE
HE. EE. BAR BRZ FIRERN
EERIMTERNZHEER, URSIMIFR
RN TELR ., ERTHIERMEBER
ETTRERRITIDES X —ERUAIRT
AL, RESEZENESK, HREEIET
BB E T,

BNELT TENMERIESEERS, A
EHIE L eI 2 IRFAEST, RERITAL
RHTESI, MRDEHEHEPFSER
BEEITEIBHRA.

BAEENE, BISFNEN, HNOEKRS
BT Mg EMERS]. TREAZEIGINE
R BSImR = mE RN 2 BRI RS RS,
R HEE PN 2EIRITRS, URSIHIRIT
BRSSBOE SR, MM T S#PNEERSE 5
BNHHESEI,

HMRE R, FRELE,
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Design Engine

Rit51%

RITIREI ML

Design Driven Culture

HE x BRERIT
Imperial Palace x Hanjiaying Design

IA— IR B E RS SR 25 BY a2 K2R K (& 7 R
RITE, EERRBENALRENET SN
N

1993 FMIUES , EOIBAFRELENF
s, TR, bR, L=, ¥
REIHNERMRIT &5 RERIDFE .

EXNEAERRERITHENTHES, R
BHEZAEE, TEflaE, Bemn
TMEMEENEEMNENALT.

Memhg, &8, FE. 7@ 28, BER
WHEFHO, U—HMT2IRIT R AL
RITER S SRR LRER, 53R
BARFEPIIRITS,
EZTXHIMRZRPSKR, ESRERE
MR E B AT RN SER, XHM2HNA
Wl TRIRENA o

FRNHEREREEHMIREIE x NEIRIT

Shenzhen Museum of Contemporary Art
and Urban Planning x J&A

RINHARBERRITRBBRAT (FFR “J&A”
3 CANBRT ) R J’A ZERTH, 2EATITIM
BAMENZERNRUATZ—, EAE—REM
ARRHHEM&I eI (300668.52) |, £
E @& (INTERIOR DESIGN) 2019 £ 3ki%
IWWELHHTEFR, BAREHEEKE_T7,
B Wit a2k E=, R2ILNE—FH
EE—,

JEA BEMITHRERII, FE . LR, L. K&,
BN, ARREXEAT, A TERSMK
BRI R ER . PR ER. ERGEIE.
XHEEE, RRESTHRERR. EA. 8.
S, KT, =Mk, BREAERRRITESHEWL
ErAZ 600 KA, MEEEBBHO. DA
BB /5T BT FEE . AHER MUERE,
MWHBEEZMEE,
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Design Engine

it3I1%

RITIREDEE
Design Driven Life

KILLER LE ROURE x FR%hURi&it
KILLER LE ROURE x Alan Chan Design

4012 Alan Chan

BEBFERENRIIN, TENE ERGE
BIT TR, BREHIZF 1950 FEFFE, 1980
FRIIFH R AT, 2OHERBERHAL
Bt NiRIHIBE —, IS 42 TR AEIEF,

MR BFRIS A R E FRR LI 600 21,

B $E2E Communication Arts 65732, 1996 &

HA = E A L5 5 R GRAPHIS 1 1% 4
BRI R8Zz—,

iz

S 53 SR E (Alan Chan) &8 &

34
ERRIITZ —, RETLH, FYERRUAT

[l

B EE GRAPHIS REF A DK+ RIZITA
Alz—, RE—RIFRRNENRITAT, b
BEIRMBEEREESHER=F IR EREY
B AXKAWGER . EEA, BED8)F 1991
F. 2002 FELRRENT "HABELEELS " "
RIEFEE " DR

FEBRER x MBEFEIRIT
Ziju Boutique Inn x D&H Design

TRERFEDNZIT (R BIRARZF 2000
F EREFMIIMNS ARSI, KT
FFemERRitSRAARRT, EFE
K +FE, DAHER AT Z,
AEPHKR, EEMEKAFERTF2NEWES
ISR ARG, FHBERANE
R4 I8 1145 B2 B AR 18 11 & R B9 ARIE o
DRH—EHAFRMIr—HE, BHErE
B HIREFENGI B DA B R RIS ERS A
BN, DABSSLASSSHH . INBENSEREEYN
RBEANEZEPEETHE—HER. D&HM
AREBECD, BFESHE, HE=ZEN
PR SRAVEB IS SR A AU . HBLASK D&H
HMEEPRETHRERGH. FELRE NE1E
KER, D&H BALXFIEEEHM . FEA RN
BEXRANECRANYE,
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Design Engine

it3I1%

R IREH BT

Design Driven Innovation

GDC Award x SGDA

RITBFEZINS (SGDA) B F—NNE
F, RRERNENMFERNTFImRITEWER,
SHERIANH BRI . RFEHEE W)
ERRFNZARIBM, EHHSRITHE
MEmMETARE, REDSMERE WLNEH
FARZM. DEEEE—NURIANEBHIULSER
DEMEHZRE, HEDAMSTF RS
HZAMREREUSEEE,

GDC ( Graphic Design in China ) SFE1&1H7E
ERERTEENEESKNRESESERITS
BWEREN, EBFEDLH—R, HRIITHF
ERITh= (SGDA) €I E 1992 F, X—IR
WREEHEEMNNELARZMEKR, KF
B BRENEMNATEMNSTEERE,

GDC g RICES KRB RIF £ =89
BHNZITRER, DL IR ERRAIET " A
RE, HIFEEREENEEMAINEE TR
HEXA, Bl EFENEHXR, BFRER
RENEIHR S 2 FBINMBEITE

= wilsETE F7

PRYA Alila JBERE x KFLIRIT

Alila Yangshuo x Horizontal Design

KFLRITRHRESRITNRNETEZ—, 7
B2 2 NFERZIUITNERCEN. B
2003 FRILES, IKFEIZ AL
g, EERIRIT. 2RI SR,
FREMERTREE, BAhVERE
BITETRAENRERRAZR,

R, KFLRITET REERULH
AT, W& MR RAEEBE R MR T
BOEwmN, FEANELERXK. 2
A, SEZEFEORBRNEAH, BT
ot TEMERSENRTEE, BOOTF
HIEE T HENIABIER T
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Design Engine: Design Forum
of Guangdong-Hong Kong-

Macao Greater Bay Area
“I®it51%8” . EERAXERIRITHEIE

4.20 14:00-18:30

RYIHHRZARSHHMIIE 1 A BT

Exhibition Hall A1, 1st floor, Shenzhen Museum of Contemporary Art and

Urban Planning

JEIHEE Speakers

HHEE - WHKEF Brian Collins
RS RARIIZ T2 B COLLINS BX&elia A

Co-founder of COLLINS,
a strategy and brand experience

design company

Brian Collins 2 % B & 1K ¥ 1% 1+ & &
COLLINS B9Bx&8IIA A, COLLINS B4R
HETRETIE A M E R R REEN RS,
1B H91F B 2 4 A4 B 3R . Rolling Stone.
Businessweek F4EL/RETERIRE, TR
ﬁﬁ@ﬁ%%A%—ﬁﬁ%$&mums
5 NKE. B+tE2. Goog\e 0 NASA HEHE
EA (AT MIBRARERIENS] 2

o

Brian Collins B2 RENCIRIEITSME,
ERWRE (SRR DR RZ50
IREEWAFmEIE T, 4 Fast Company
ERNEERI AT, EZO0ONFE, EiFs
BIZAZREFRERERS , —O—/\
F, EEET / W/REKREHZIR Claude

Shannon Luminary Award

JBHEE Speakers

MIEM Lin Weier
BEEFISIHERAF (CL3)
I AREEREE

Founder and Managing Director

of CL3

MEMEMHMEZAR, BREBAEE
BRERATIREIRI, IERBHENER
fib¥s: [ERRIPELHEWH RO RS
F. ERERERBERX . S—EZRHON
BERRRENIDIRT, TE2ZERZE
MARKAEBFNE. HNEWAS=E
MEL, #%*AHEEEBZ%E%EWE&,
BOMBRAFARREASEENE—D
R L\X@Ui%tljfﬁ\u)\i?ﬂ$\ BZARMN
BERRERT.

B 1992 F eI T BEEFNRITERAE
(CL3) , MEM—ETEREHTHS L&

EH . BEERRERRZSENIZHHR
BEEERE. B, 35, . F£5. &
T, REEZA,

MEM—EERTEAR, HFRIRAHZA,
MBEZRENPABR, BHARZARES,
E4F 2003 & 2011 FAEFBETHRIT KX
T . 2006 K& 2010 FERAFZITHER
HFEESER . 2007, 2009 & 2017 F£EE
BREINEERINT / BRI F RS,
HERBTES. lE. ZENTZEE,

20134, [ENKWH 2013] BXRBEE
B RO A RN R E SN 1% &
Wil&REF IR,

MBS, MAETMAEERRRFERNRMD
ERRMR BOBBESHE, FHES
BRBINZPHENZAAREESZR, B
FEFERERFEARE (Tate) BTN AR
WHERMR . WHNEZBEEERIRN
RUREBRRXNESEBEDIEERMT
£ RIEDEARNEE.

H>

E{
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JHIHEE Speakers
73 Su Dan
BERFZAEMIERIER

WERFERF RIS

T &

Deputy Curator of Tsinghua University

Art Museum

Professor of Academy of Arts & Design,

Tsinghua University

Vice Dean of Tsinghua University

Institute for Cultural Economy

R Z WA TR

A 1967 o AT A K 2 55 AR 2 B A B
K, BEFERFZAREMIERIER. BEX
EFEARFEGHAT . HERF AT
Bitko HATH HERF DS ZARE R
SFAT. FEERESEAR SRR,
KR FEARE BN 2 BT T A Be 5 SR 3
R Rl AR BRI R . AR
Uiy BIHER TFEERMEARKRA. T8
IS AR A R T Dol S
SRR R RIS . TR, HAR <1001
T PR GRIMEEY (2018).  «kik
HIB—— W ER LR By (2014). «L
CERTHRITEY (2012) &2 AEE B
T 2019 4E45 - ok 2 E bR = AR E e
MR, 2015 HEREARK 2 il 2 J 1
WA H BT A, HRIEY 21 e A2
Bl — DRSSt 20 2016 AR5
bk E R AR

JHiEE Speakers

EHE=H Ryosuke Uehara
D-BROS M2 AR=ta
RREANIESERIMA
AAFERIFNRER

Art Director of D-BROS brand
Member of Tokyo Art Directors Club

Member of Japan Graphic Designers Association

D-BROS REZAR, AREAESESR
AR, BAFERITFHESR, 1972 F
EFAAICEE, 1997 FEUVTFRASEE
ARZRFEIRITER, HEATFERITAR Draft
Co. Lid, 1&&5TREZ FEM ™ RIRIT]
B, 8FtUREIRENZAERES,
N GREFERI BERRI R,
BRI R —.

BEERESHESRZMAATERNEIR, 0:
H7ZK ADC % (2000/2002/2003 ) , 4125 ADC
£¥ (2004) , LHEIERNFREL, £
1 EBCERIZITE (2009) . HATDC
¥ (2009) . AL ADC 2 (2010). H A
TFEIRIITNSE (2010), SHRERITE(The
One Show Design ) %%,
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Keynote Forum:

Design for Sustainability

EBIBIR: R AHE

04.19 14:30-17:00
RYISEAL 5 HEET

5th Floor, Shenzhen Convention and Exhibition Center,
Fuhua Third Road, Futian District

E& Theme

BT AIIFLL
Design for Sustainability

JHIHEE Speakers
JELEER - EXHE

Fabio Novembre

SRELEE - EIIARE 1992 R F K ZIBT A%
BREW, KREBEAY, FEAHAFESTE
FEIEIRRE, 1994 F, LT EOHIER,
TR R 9 3R Z TR XS RAE = X i 7 E PR
FRETHEE, BREAFERNIIIRSTR
REEEME, B1F ACKE. HERE - FX2
ZERRE. HNEFEMH, 2019 FRESEEMR
HERAERE . XZ=FRHEREERS
R . Driade BEZAES,

Fabio Novembre graduated in architecture at
Politecnico di Milano (the Milan Polytechnic) in
1994. The following year he moved to New York,
where he attended a film directing course at New
York University. In 1991 he opened his studio which
immediately became an international reference
point for architecture thanks to the strong
expressiveness and iconicity of the sign. Over
the years, collaborations alternate for the most
important Italian and non-Italian brands: from AC
Milan to Stuart Weitzman, from Lamborghini to
Lavazza. From 2019 Fabio Novembre is scientific
director of Domus Academy, member of the
scientific committee of the Design Museum of the
Milan Triennale and art director of Driade.

Y
B\
JEiHEE Speakers

BRBTBA
Grace Chen

JEIHEE Speakers

3K
Zhang Lei

FRETBE 12 ennead Wil K S EFREXE S AR FE—F0T A2
FIF. WHOMNSEELESTRANMEEERNWNIT RS REN
Bk, BREPAVRINAT,, MZTESMHERLERINEMN
HHRRTEFENERHAZATRESZRNER, BREEE
K./l TR XK. BB . BEFFIRISES 8, B
BLFHESE: EEEW. £ M EERRELHL., £
ANERFIAREKX . BR_EEEH CBD HAREPE,

Grae Chen is Principal and Director of Asia Practice in ennead
Architects and a PRC Class 1 Registered Architect. Her strong
communication and design skills make her a leader of our project team
and ensure inter-discipline coordination. Ms. Chen has been leading
in the design and coordination of mixed-use, healthcare, education,
corporate architecture and interior projects. Her recent projects
include Taopu Smart City, CR Land New MixC, Huawei Wuhan Research
and Development Park, Vanke Shanghai Honggiao CBD Corporate
Headquarter and etc.

EHFITZHAREMEZID, IR B EBIECIE
Fgitlm, “From &R HHIRREA, "BLIRITRE KERA. &
WARFESEFEAF T YR AERNIRITEIA . BT ES
BRER FENHREEGEFIEHANERE, "HItE 2
DT, 2, + . . {AMRBNE2ERE, K& . Jovana (/R
#T0) . Christoph (2E ) 2010 EMKZEZISN, WhEES
FIZHGFHEEEEMTEME, ZARRRRYREMIZ
HEBIE

A designer and tradition handcraft researcher, Zhang Lei is the
founder and chief designer of the Rong Design Library and PINWU
Design Studio, as well as curator of the Rong Exhibition and the
“From Yuhang” project. PINWU Design Studio is a team that focuses
on the contemporary design of traditional handicrafts. The Rong
Design Library is the world’s first library of traditional Chinese
handicraft materials. The Rong Exhibition tours the world using
bamboo, silk, earth, copper and paper as the materials. In 2010, Zhang
returned to Yuhang, a district in Zhejiang Province, from Milan,
together with Jovana (from Serbia) and Christoph (from Germany),
for deconstructing traditional Chinese handicrafts and conducting
contemporary design creation. They jointly founded the studio and
the library.
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Design Forum 2019:

Design Now
2019 it E:
Design Now 1®it#1%
03.09-04.13

HE7N 14:00 - 17:30
14:00 - 17:30 Every Saturday

RYIEBE (03.09/03.16/03.30/04.06 )
HRYIHAZAREHHALELIRE (04.13)
Shenzhen Library (03.09/03.16/03.30/04.06 )
Experimental Theater, Shenzhen Museum of Contemporary
Art and Urban Planning (04.13 )

=R, BIRTRITSHENXR,

TWRRITBE, BN TRIRESEE, N
B R4 ERETIRIT, BRAET — PRI
E, BREEEE, XBRRXK,

2019181 =—— " DESIGN NOW &%
BUSE TNERESE LMW, SIRA, o
SRHENMSIHREGN, BRIRTREST
ERELURNRENER, FEALIRITS

BB RN .

RUSZRERNEBNENRLLR, &
k5 BRERA 2RSS, SIR—ENEA
EROEFSRMERED .

This time, we explore the relationship between
design and time.

Whether a trend of design thought is concerned,
or it’s about solving a social problem, when
design is reviewed from the perspective of time,
it represents the characteristics of an era, which
connect the past and inspire the future.

Design Forum 2019: Design Now invites front-
line designers and creativity practitioners to
share their best social practice cases, explain
the connection between design thinking and the
past, as well as their imagination of the future,
activating cross-boundary communication
between local design and other sectors.

The 12 guest speakers, focusing on their own
fields, will present five exciting lectures to work
with you for the prospects of a better world.

2019 ®itHEEES HER
Themes and Schedule of Design Forum 2019

DNESIGN
A
03.09
HiF e
A8 AR TR RS
b 0316
MG iEH
(=R
Rax Hon MR T
Mel Shuzhi AEHR
(RFaMm
03 30 L Xibin FRA
SRy [CTELT )
Javin Mo R
(i@it: EME)
Zender SF
(FER-RA R
Shen Feibo LA 04.06
B
(MW B RROARINGWILD)
0413 sauRE
‘Erh;-;a {Rficenthy}
Victor Zhu SETH

LERREER TR RLABINT A L)
Rocky Lisng 88

G
Ui Dogong Wl

DESIGN
FORUM
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orson it DESIGN  #R3IEHIE
snwin  HE FORUM H#IRET

RN HEE sEE FIE

Keith Lam Rex Hon Mei Shuzhi Li Xibin

FEHIBRZARR KR 702design BIIA AFEZ AR KEEDTIEZ0IBA /
S ZARES

RiTID

ELIR X PR TIR RRR
Javin Mo Zender Chen Feibo BG

HEBFERITIRERA XTI M 55 ol ia A ROARINGWILD ( (2872 )
Milkxhake 181+ T 1E22 6 el i

STARIRIT R =0 BFERItIMREIED S

5271 03.09-
Victor Zhu Rocky Liang Li Degeng n

04132019
Vmajor. &3k OIIE A
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2019 FgIHARERKE
Satellite Events of SZDW 2019

TTF M EEFHEEAREL "

RYIBAAKEEBRIDBIRAE

R THEEE . SREE 15

TAE \ Event HAZHR \ Organizer 5 \ Location BtiE \ Date
[RFE] - IARBTIRATEE . o . -
- v RYFBREEERIMFUBRAT  |ADC EFFSREHDL (SR EMEAE)
BU QI - Rosewood " s Infinite |
Possibl Shenzhen Manjinghua Art Exhibition IADC Mall(Songfu Avenue, Bao " an 04.08-04.30
ossibilities
Cultural Industry Co., Ltd. District)
BiRSITEEIRREERER . . . =
- ETEEER ) mYlm st B LARAT  |IADC EIRERA | 2EKMEAE)
- Shenzhen Manjinghua Art Exhibition iADC Mall(Songfu Avenue, Bao' an 4.21
Jewelry De sign Trend Seminar
Cultural Industry Co., Ltd. District)
and Business Conference
WINMSIE—KZZ & - RIHEE
RIS 2019 FAREZEIGRERE RYIHBREZEIUFWERAT  |IADC BFZREFD (RRXNERE)
Design Forum — Milan Spring Shenzhen Manjinghua Art Exhibition IADC Mall(Songfu Avenue, Bao’ an 4.28

Designers take you to decipher
Salone del Mobile 2019

Cultural Industry Co., Ltd.

District)

BookLife FE—RZEMIER 80
BookLife Book Fair - 80
Magazines You Need to Know

RYIB U A AEERIR AT
SenseTeam Ganguan - Shanheshui

e 1 RYISRPL 6 SIE 1R
R 2 MEREFED /BB
Location 1: Hall 6, Shenzhen
Convention and Exhibition Center
Location 2: La Vie materielle Book Bar

04.20-09.01

W EEZ AR . . RUISREHL 6 SIE 21
b T TR B EIRAT e
Mangkhut Project Installation Art 2nd Floor, Hall 6, Shenzhen Convention| 04.19-04.22
SenseTeam Ganguan - Shanheshui
Exhibition and Exhibition Center
IR FHIEZCRE AL, K
R SRR SRR RYITEA SR AP o -
N Broadway Cinematheque Shenzhen, 03.24-04.30
Fringe Film Poster Exhibition Shenzhen Fringe Art Center
The Mountain View
RIAK Idea-
R RFIFR
R RSIEEAEEER LT N _ .
- e | RERERORSHEE. 435
Shenzhen Dongfanghuihuang Culture 04.25-04.28
Awards Ceremony and Design The COLI Hotel Shenzhen,Red Cube
Communication Co., Ltd.
Forum of International Space
Design Award - Idea-Top
2019 RE (ME) Bmgits
IEiein . - .
ERxt. = B)i& I+ KEREXM BT
2019 Guangdong Porcelain
Moni Culture,Space Design of Sanyan Yongfengyuan Porcelain Cultural and 04.19-04.30
(Porcelain of Chaozhou)
Hall Creative Industry Park
International Design Summit
Forum
Asia Remix ZREEEEA: - Will S F RYIGRMEZUAETERIRAE [
R HABRA 5
ZARZTRE 2019 RISING Visual Arts Studio 04.19-04.30

Asia New Talent Art Exhibition

Yitian Holiday Plaza

10 TTF Seminar on Construction 4.20
| TTF Jewelry The St. Regis Shenzhen,Gold Plaza
of China’ s Aesthetic Jewelry
System Theory
CEEDANR B SRS LRE = . ) it v
R I SRR B AR A ey JENR TR 423 HER *HZH
11 Shenzhen Duck Gaga Public Welfare Harmony Art Club, 1/F, Building 423, 04.27
Visible Power: Salon on Design N N
Culture Promotion Center Bagualing Industrial Zone, Futian District
and Sustainability
Hig - SEFER—PBERT
+ FIRITE
1 llustrating Together . Weave Art AHEEhs FIER S 0410450
into Life — China-Japan Masking Shenzhen lllustration Association Yan Bookshop, The Mixc (Shenzhen Bay) : -
tape and handkerchief design joint
exhibition
"BRER" HREEAT
| TEEER AmeeAT . SRS RIS
13 Free Panorama” Shenzhen BAEIZ X RITO Branding 04.20-06.16
Exhibition Center, Pingshan Culture Center
New Media Art Festival 2019
X/E#EARE 2332 SEIRAR
MINDPARK &A% 2019 AL oA )
14 TOPYS MINDPARK, No. 2332, Houhai Avenue, 04.19-04.2
MINDPARK Conference 2019
Nanshan District, Shenzhen
REBE XKER
BRI AR RE R
AR HIRE 218
National Self-confidence, Cultural . NPT
o ) e KESHAE (OFC) H8EEE
Self-confidence —Experience RYIAEREE AT EIRAT
15 "Oriental Secret" Museumn,CFC Changfu 04.19-04.30
Exhibition of Intangible Cultural Oriental Secret Cente
r
Heritage and Creative Design
and Summit Forum of Traditional
Chinese Elements with Modern
Design
S . ARZA. ADC ZRAD
(ZAN17) REIRERITE ZRPLZAT T (BHXEZH
16 LA e Boking Art Of Purlty. Art Design Center - AT (B 2 ) 03.10-04.20
Tri-Walkers Design Together (ADC) ADC Art Plaza (Zhanyi Road, Luohu District)
(
EREFRITE . .
T w2 (R ERAERAT BlfEE .
17 International Design for Kids 04.22-05.05
Fanscene Shenzhen Nanshan Museum
Exhibition
YIRS E R B R AT
IR
BT R KA EAF IS RBFEAE
18 |Creative Derivatives Design Contest R A = A 04.19-04.29

at 2019 Dafen International Oil
Painting Biennale, Shenzhen

AIAD

Dafen Art Museum, Shenzhen
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MiERZE | EEGHZE

"R BENRTEER N . R Loft D X 10 # D+M EISAH1IE
- e I FRATIREARAR e )
19 TOPCORPS" — Education D+M Intelligent Manufacturing Experience | 04.15-04.30
Shenzhen Artop Kaiwu Technology Co., Ltd.
Exhibition on Innovation Design Hall, 10/F, Zone D, LOFT, UpperHills
N s liap:: i e L Vel iy Nt
CFDS [P igitiv e _ N o
20 - RIS CFDS 4/ F, Jinhui Building, Nanyou Original 4.21
CFDS [Open the Door] Design Salon
Fashion Center, Shenzhen
RIHEEE
MAREAR
21 |The Guangdong-Hong Kong-Macao| FYIAIIE S SUXA Southern University of Science and 4.21
Greater Bay Area Experience Design Technology
Summit - Design Energize
2 WRIRE - ing FREN | BRR IR ARAR R R RIWEERE 04.21-05.05
Ideashop - ing C&S Speaker | C&S Brand Design Yan Bookshop,The Mixc(Shenzhen Bay) ' '
HRKNER—RITTFERIIR RSB ELNEERAT -
22 L
23 Compassion for the Future: Shenzhen Qianlong Century Technology 5 04,23-05.04
. Shenzhen Nanshan Museum
Wellbeing Design in Practice Co., Lid
! FYIhRERER KR ZEH R LE (18
RN RIP A= EEABIRAR RE)
24| Design Innovation Exhibition for Shenzhen Sphinx Cultural Industry Group (FFTZ Park) "City of Design" Creative 4.23-04.26
Young Designers in Shenzhen - Co,, Ltd. Industrial Estate, Futian Free Trade Zone,
Hong Kong -Perak, Malaysia Shenzhen
"HIEMAE " 2019 EEERIE
T RESIERESD . . I B SN
e RNHAOREXUF LR EBIRAT R AE RS
Power of Creativity ——Serles of
25 Shenzhen Tianxin Creative Harbor Cultural Yantian International Creative 04.24-04.26
Theme Events of 2019 Guangdong-
Industry Investment Co., Ltd. Habor,Shenzhen
Hong Kong-Macao Brand Design
Exhibition
HEHE—EREERZNE
s SIS AT AL RATEA
#E RFEXWERBRAT - i
26 A New Chapter of Manchu Shenzhen Man Xiu Culture Development 04,23-05.05
Shenzhen Nanshan Museum
Embroidery: Another Dimension of Co., Ltd.
Intangible Cultural Heritage
R EASH o —hAEE R . § . FEREXE—R=
5 RYITHRFRESEUARAE Shenzhen .
27 | Eco Fashion of Tangy Silk - Touch 3rd Floor, Phoenix Building 1, 2008 04.19-04.30
Liangzi Fashion Industrial Co., Ltd.
Exhibition Shennan Avenue, Futian District
" BUFETEN A R B IR R R wework, SRERBREIBIEET
R TR ; B e - . 2L BRAEERNE . BREXK=E
. YR SERAT . -
28 Innovative Power, Design WeWork, UperHills; Lecture Hall, Library, | 04.08-04.24

Thinking” Innovation Forum and
Workshop Series

Shenzhen Boxun Advertising Co., Ltd.

Shenzhen Polytechnic; Sodor Island
Reading Hall; Qifengtang Cultural Space

RABRAT il & EE
29 | AUBE Scholarship for recovering Le : o - i 4,19-8.20
. Shenzhen&France
Corbusier" s footprint
’it - BMASHRIXR RITRK IS ERRBBRAT ; .
. - . - o RUIBHURLOHELE 9 S G86 HIFHK
30 | Design Restructures the Relationship Shenzhen Flahalo Cre: anagement Co., 04.20-04.21
- G&G Creativity Community
Betw People and Communities Ltd.
e o [P RITER | B LR ZARHL
R BEE - A WIEEE . | BLERST:
31 N N N N Design Society | Sea World Culture and Arts 04.20-06.20
Henry Steiner + Graphic Commu Design Society
Center
183 o RITER | B EERUERHN
; BHE 8t ER STER RS 2017.12.02-
32 R Design Society | Sea World Culture and Arts .
Values of Design Design Society 2019.08.04
Center
EM .8 o 5 o st = e
33 BN Ry R HRERRX S EBERAT B +75807 04130428
See - Design Shenzhen Into Future Co., Ltd. Block Sixteen Innovation Garden
REHT BYGE (17
A& FFUEARE
34 | Unknown City, China Contemporary i, - 03.30-09.30
GOA Pingshan Art Museum
Architecture and Image Exhibition
(Pingshan)
AERSE RYTAH U RRERAT LH RGO BHERARLHDE
35 e RTADC, Shenzhen Redtown Cultural Redtown Salon, Huanggang Park, Futian District, | 04.19-07.19
Craft and Arts - China
Development Co., Ltd. Shenzhen
ﬁ,@." i%f SCEIGIHS First * New IR XU EEF ISR F518 MM OEERERN
36 |Bao’ an” Cultural and Creative Design| Culture and Sports Industries Association of £518 Idea Land 04.26-04.28
. E jea Lan
Festival Bao" an District, Shenzhen ’
" REEFRROERITA
ES I RISRHL S SIE
o § BFRRTLHE | mEEe
37 | Charm Of Oriental - China International Heall 5, Shenzhen Convention and Exhibition 4.20

Underwear Creative Design Contest
2019

SUA

Center
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BU QI - Rosewood’s Infinite

Possibilities

[ 728 ] - LARRITCRATAE

04.08-04.30

IADC EFRZRFOEFRZRE Mall 5L ( EL2XNEE )

5L, iADC Mall (Songfu Avenue, Bao’an District)

RREEBIEE LRI @R ER D, B
SA=E, PRmERABNER, BAAX
—REZFHAY, URFEDH, USHEAN
M RN BEREN R EHTRIESIRIT.
RUESAIRME, TN RELAERIIRMRE,
HEOARREE, ILRRXDIT=, BIEMER
PR AR R B AR —— A AR TTBR AT B8 .

KRR KRR, EETHPERFIRERITID
REFmR, HRERZERARNIRRKIRE
ENNSE@m, BIRIMERNERR, BXR
DY FEFHEAMNARENL, AART
REFENEZBEMRED,

Famous design brands and their designers will
be invited to analyze and design the furniture
in the form of the scene-based space and single
item exhibition by using the traditional Chinese
wood (rosewood) and rare species from the
perspective of contemporary people. In this case,
tradition is no longer the criteria, and it’s not
merely the pure understanding of the furniture.
On the contrary, people need to think and look
into the future, and completely liberate their
imagination, while rosewood’s infinite possibilities
can thus be reinterpreted based on each designer’s
understanding.

This design exhibition brings together various
outstanding works of Chinese furniture designers,
of which there are many outstanding works
endowed with international awards like the Red
Dot Award. Through the display of design works,
designers’ different definitions of traditional
Chinese wood are conveyed, and people will be
encouraged and inspired to think more about life.

.« . KLARRYEEIRATRE . .
EEam 4

08=4 - 30

MRS s M EEEOMal 5L
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Jewelry Design Trend

Seminar and Business

Conference

BifRiHEEHISRES KR

04.21 10:00-13:00

iADC BfrZ2 B O ERSE Mall 7L ( EL2KIWEA

7L, iADC Mall (Songfu Avenue, Bao’an District)

23 A

Nz

i)

ERBHEIAEENtSXXBE— N0, &
HEDERERRIET ZMESENEE: N
RAWFS . BRNOLR. BRBMESHY
L, fERBEESTThtERR, "B
X—HEMNEZ THHARERRIEANE
R,

RRHY 2BEOEERIMIE N E MR, &
ERNMMBARAMIDBIMEAR . =8, 3D FTED
BAR £FFN. HRERELXmAYEI
SANXREFTE, S—HEHNESN
BIERIFFR R, D= T MIBERAN T
REnZeE,

As a port of social civilization beyond the practical
scope, jewelry plays a variety of roles in the course
of history: from the symbol of power and the token
of emotions to the constraints of religion and
society. In today’s increasingly diversified society,
jewelry, the ancient and diverse carrier, involves
broader fields.

This seminar has invited famous jewelry designers,
scholars and institutions at home and abroad
to discuss the relationship between jewelry and
people from contemporary propositions such
as technology, space, 3D printing technology,
lifestyle and social organization. The speakers
will share their works and extensive thinking
about contemporary jewelry based on their own
creations and research.

B ifiRitiiass
Y KBS 3

HH | 2019F4A 21 H(E8A)

EfiE | EF108ETF 16

#m | RIADCHREERFZ RPN
FrFERITEERDHEIWAEIS)

e

El For more details, please contact us | J0WESiF§ - WERERD p——
BS Secretariat | 845%k: pm.dchkprojects@idshk.org | pm2.dehkprojects@idshk.org TRESEN

£+ | Host £+ | Organizer = F5 507 | Supporter
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Design Forum —

Milan Spring - Designers take you

to decipher Salone del Mobile 2019
BIHSIE— R 2 25 - RS REE 2019 £X 2 ERRAR

04.28 14:00-17:30

iADC EfrZ RHLERZ R
3L, iADC Mall (Songfu Avenue, Bao " an District)

BENA, KM EKRZHE, R
N—ERMERUT= R, BE&EIEMNRITS
Bl RYDX I Z &P BN IAN, S5E
REERE, 2019 FM 4 B, K=ZLERTEHEL,

RICENERNEIE 4 ORI BRI ZE AR D,

BNSFEESINAKZERFRRERMKZRIT
BRFLETE, BIRITIBNEVNAS =4
AR, SIEIR, 4 (ORI IDIRELHH TS,
MNERZRERAOERTANSARMREETN

B AT A S AR R EIE e
&, IMARI R BEARR R B8 - Every April, designers from all over the world

make a pilgrimage to Milan to see the latest
design products and feel the cutting-edge design
atmosphere. Designers in Shenzhen, a City of
Design, will not be absent every year either. In
April of 2019, the date in Milan continues.

This event specially invites four senior interior
designers in Shenzhen to share what they have
seen and heard in the Salone del Mobile and Milan
Design Week from their professional perspective.
At the same time, the four designers will also guide
the visitors to the Italian furniture in la Galleria of
the iADC, so that the visitors can experience the
essence of Italian furniture design.

2019F4H828H

BIE R
MELEGEE S OEEZEMall 3L
it iR B (A

2019448 28H 14: 00-17: 30

|Host %71 | Organizer
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Tri-

Walkers Design Together

(=AT) RAIKERITR

-

03.10-04.20

ZEPLEAR 1 (ZHEKEZK)
ADC Art Plaza (Zhanyi Road, Luohu District)

(ZAT)ROBRITRIEN —IRARIRIH T,
OISR I B R RO MR T2 R
FRBIRIFE , AT RAEIBE MM, N1TIL RS
RONFEGFRBITNEZ BE, NmRI R
AR R RIFTERE BT R IR,
RERYIALRENRIT D EMNE RN N
FRIHERS =8, BWRFRHFES .

KRG ARE, £E67T PEIANRRIETRE
HEIMAERER, BIERITMERNER, &
RITIMRS TR AETE AR RUIE AR OB EE &
ARREREENEL BEFRE,

As a public welfare, the design exhibition of
“Tri-Walkers Design Together” promotes the
application of new or traditional materials and
processes in design with creativity, conducts
forward-looking research for the needs, triggers
more thinking on product design from the outside
world within the industry, and thus explores new
ways for the development of Shenzhen’s creative
industry. In the form of exhibition and forum,
the event will display the innovative design of
Shenzhen and extraordinary design pieces of
famous designers at home and abroad, revealing
the new trend of future design.

This exhibition gathers top Chinese contemporary
designs and the representative works of foreign
masters. Through displaying all the design works,
designer’s unique perceptions of lifestyle and
creative thinking will be conveyed. This exhibition
is about to bring more thinking and enlightenment
to the citizens.
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Values of Design
witHE

2017.12.02-2019.08.04

RITEEL |8 EERZ AR VRA BT
V&A Gallery , 1F, Sea World Culture and Arts Center | Design Society

VA BRIENFRRE "IRITNNE" B THED
FEFED: TOWATFHIRITHNE, DR
XA SO R Z IR o 1EN VEA LS I
REXNERRE, "RITONE" AEHY
FMEHIAIRIR IR T IRIESS

EHAFE, "RIE —EBEZENE: &
EXEE, CREFKENIE,; R,
BRITERD=RIA: WEFPFBAA
B, CHUARZEMEXMNOEES
o MYZEMMLERR, ©EBHRFIEM
RRRF IR TE,

8 250 A5 IE B VRA K AIER. M A TT 900
FRHM. kB 3N NERMER, BIEHAE
FRNERRFFIRY . AN EW RIS &
B, AR INE, BRENMER
DS NERAR, XEEFIAETHE L
W FRAGRE T ZME: AUEE . RS | TR
MReIH. B . BA5FW,

o R

BRRS00F2EKIZITH

Explore 500 years of global design history

The inaugural V&A exhibition Values of Design,
designed by Sam Jacob Studio, is an exploration
of our values, and how our values are reflected in
the objects we choose to surround ourselves with.
The largest international project the V&A has ever
worked on, it provides a framework for a new and
critical look at design.

In the context of contemporary China, the term
"design" has taken on many different values,
from personal expression and problem solving to
economic development.

Drawing from the V&A's extensive permanent
collection, the exhibition will feature over
250 objects from 900 AD to the present, and
originating from 31 different countries, to frame a
global debate about how design is valued and how
values shape design. Seven themes will provide
the framework of the exhibition narrative, each
representing broad value statements that have
been made in the past about design: Performance,
Cost, Problem solving, Materials, Identity,
Communication and Wonder.
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Ideashop - ing

MZIRE - ing

04.21-05.05

RYE B ZREIERE
Yan Bookshop, The Mixc (Shenzhen Bay)

2019 21st APR. — 5th MAY.

H at YAN, RiE DRI

REEBMEREMEINR T IZRE, N "SR
1R TEARS, RITREEM AR
S, "R, AEHR "TMEEERRT
EEARREBEERNREMNESRER, BE
ERERERNDRHN "EEHRIT " ER
wit" B E "ZERIT . MREERESS
HHLSEFENSDEE, RARRZNES
—PANFER. FEAMISEFEORM, =B
EFHMER,

HNAEEMEFFES, ABERERS

FNTRMM S EF DR HEREER ZBES
DS EIVE i VR ST

HNERRZTAFIIRMEZEERANERE

RITFEMBHE L HREBER,

X2 MRS, AMITRESRANEIE

BFEIEXMER

WS, wtm e E B =M NS RN R E
FIE:

AL RITABEERBREDDENSE,

B. BREIEMN, RERSFILIE

C. SBITVYNSEEHTIME, TLREESZ
HER, RETIZEMES.

FEURESMERENH, BNUERSE.
EBRE. MARRIES . wabisabi X LA AA
EFE TR TIERA, STXLEMREHE
BIMT—FELE " RITRRNAUFLE" ; @
R AHERESESRES "£"f "F8"B
R, BRSEFNEBSERERLR, 25
KXY FERAEEHEBBEMORESH, 0@
BE—MEXEYN, BETRHEMEMARRNE
EA.

10 & WABI-SABI &) KIGI

AIR BONSAI D-BROS KIKOF ROCCA YOIGOMA

L3, The MIXC SHENZHEN BAY NO.2885,

15 DAYS POP UP SHOP

This project explores the persistence and
progressive of technical ability and industry by
electing representative cases from well-known
designers through creative design work itself.

Design, especially visual communication design,
has changed from typical traditional media and
modes to the behavior which influence and
permeate our life, in order to enrich the sense of
life and enhance the value of living.

In this exhibition and related activities, we present
how to practice the design consciousness, while
inject the experience of combining beauty and fun
into our daily life, by five well-known Japanese
designers.

The exhibits are parts of living consumption,
and, meanwhile, are the achievement of non-
stop exploring and discovering more beautiful
and enriched spiritual live in this materially rich

environment.

KIGI ((ERRE + ERESH )
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Compassion for the Future:
Wellbeing Design in Practice

NERENEE—IRITARERGIRE

04.23-05.05
mLlEE

Nanshan Museum

MR BESEE S SE . TREaE"
‘RHMS=E BEHER. —SEIBTE
BEMEH IR, B A RN R TES £
KO ,

RRAZE5HANEELEESHERRBEX:
REE R EWERHIENR R, EEER
NMRREEMR TRSRIEBARARE
HINERRI, BRETEMAEE, EHESK
BRI AT ROEN, XeERB—
MEZEN, BEREeNEELN.

This exhibition covers the design works about
“Fashion and Accessories”, “Products and
Packaging”, and “Architecture and Space”. It
implements sustainable design awareness, and
brings more experiences of “beauty” to daily

consumption.

Most of the exhibits are related to the daily life and
consumption of the masses: whether it is fashion
design made with recycled fabrics, interesting and
environmentally friendly packaging materials, or
architectural interior design that blends nature
into living. The exhibition is close to life, meeting
the needs of today’s people for spiritual and
cultural life, while inspiring a more beautiful and

greener lifestyle.

SHENZHEN
DESIGN
WEEK
AR

:
:
3

Fa L& ZRAERT

04/23 - 05/05
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Design Restructures the

Relationship Between

People and Communities

Rit - EMASHENXR

04.20-04.21
RYIFEUKLOBER 9 5 G&G SIFIK

G&G Creativity Community, No. 9, LiYuan Road, Nanshan District, Shenzhen

Rit, REDNRBESSHERREND, 2
LRI RS AR RH RS S T,
Bit, BATEEREESE. BEARBREK
HEFEFFRMEEN, FEEUBFER
AR REEAMINEE, EUHREFNR
RAHEFENEERETH, ®IH. IR, X
WRBIRTEE, SEFAHEKENARE
KR, THARER . RORFRITNAOE,
MEHBHREND. BAXERE. AHEEMH
B, BRAEMHERNAM.

(&ﬁ-%@A%ﬁEM%%»Eﬁ,%IE\
BEgRUERITER, N REXEESR
F. HXXWES . ERZKE" F2104
E, Bt EEERR, BUMREFEL T
=, URFHhEAR. ITEWSHNRE, X
AR A —FREFM R BERKEEN TR,
LEETREABUESERNHEXFERN,

BEMEAZIRIEENIER, ABIRHS
[EFENRFSEFRE

RRESDER LXK O EMTEES X

MALL——G&G ©

B XD, HNEFE,

RARIFH X ETFERERE RIS

FrelEFAMELE S,

A

T

E#JA 'i*ilxm*?

Design Restructures the Relafionship Between l’eopk and Communities

201%.4.20/2]1
CUESRT / MREARE / EERFR

i : FRH eSS
I BRI ERGARLS

Design is the driving force to promote the progress
of science and technology and the development
of society. Shenzhen has become a height which is
full of innovation because of creative design. The
city is developing and evolving rapidly. Design has
changed people’s life in a way beyond imagination.
In community life as the most basic unit of public
life, design, creativity, and cultural development
must be rooted in life. To have connections with
people living in the community can make it
happen. The community will be one of the future
trends through the combination of design and
creativity, the creation of the scene capability, the
humane temperature, and the community of the
field-domain spirit.

The event will collect and integrate creative
design resources from “immersive lifestyle
experience, community cultural activities, food
art exhibition” and other aspects to mobilize
the senses of the exhibitors. We will use design
to create the future. The interaction of lifestyle

AAGCEERS G&GNI&E

NO.¥ Liysan Eaad thekou, Shenthen. Ching

scene, new scene experience and new retail format
provides a possibility for the audience to rethink
their future life. It will let ordinary people feel the
effect of design on life in a community atmosphere
full of creativity and art, and experience the
improvement and change of life brought by design.
We devoted to make contributions, promoting
Shenzhen cultural life taste and international
influence, enhancing industrial value.

The event will be held in the open and shared
creative community of Shekou, Nanshan, and it is
the first new lifestyle community mall in Shekou.
We integrate creativity and art into life services,
create a spirit of place with humanity and promote
Shenzhen’s international profile.
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Henry Steiner -
Graphic Communicator

BRE - Gl¥m

04.20-06.20

RITEEL | B EHRUZ AL, —ERKESEHR ARSI RINHWE

AL, RIITELUXEEHE 1187 S

L2 Shenzhen UCCN Gallery, Design Society|Sea World Culture and Arts Center,

1187 Wanghai Road, Nanshan District, Shenzhen

ZRTFERITANRE AN "EERITZ
R ABLUFE T BEZARERITINEXL.,
BEWIRITLE, AT EBREFRERIMN
TRIRE BN S EE

&
"BRE - A RANBEREAMNE
RDNE, BREMESHIESAIMENTE, =
20 42 60 FRESEENMELH
2, BILCRANIRGER 85 Em

SEZM, ZERADE. HHEXLY
BHS5Z2EREFR, 2HUARNANRNE
A IR R E X KR XIR B
S, HUIRE hE S BERRE TR
PRHRISERE,

The famous graphic designer Henry Steiner is
recognized as the "Father of Hong Kong graphical
design". He has used the cross-cultural and inter-
professional design practices of Chinese and
Western art and design to trigger the modern
awakening of Hong Kong and Chinese design from
unconscious to conscious.

"Henry Steiner « Graphic Communicator" is
Steiner’s first solo exhibition in China’s mainland,
as well as his largest exhibition till now. It presents
Steiner's design practice history for more than
half a century since the 1960s, bringing together
nearly 70 sets of brand design complete cases,
comprehensively displays physical design and
many sets of precious manuscripts such as books,
magazines, coins, and comprehensively reflects
Steiner's cross-culture design concept and his
enlightenment to modern design in Greater China,
reflecting the integration and development of
Chinese culture and international vision in design.

The Joy Luck Club

\J |
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See - Design | e

NEEDS Lab

Em . iﬁi‘l’ . 2019 Wi E

04.13-04.28

(=5 v vavelb=y
Block Sixteen Innovation Garden, Nanshan District

RItE—MIT{E. — N —mE - e ana 1) NEEDS Lab of Tongji University in Shenzhen: “Hi,
HS 2 — AT Design!” lecture series.

- . . S b AN A = A 2) “Mu Xin and Lu Xun” — literature and drama
Bt AUEREERFAS R AEERN 2

unit of Block Sixteen: 2019 nationwide tour of “Mu

ENRFIREI TR, FFRUE. #HiTRE,
BEBERNER, BEMREINRE, NELLA
MNELRIBEHFIANE,

Xine Human Songs” and “Up and Down”.

FEEHNEEE:

—. EFREFIREFKILBLE: " IREF,
wit! " REHEETEL

. "ANEER —sit A ERRIE T
(AR - ABD) . (ET) 2019 £EGE,

Design is a job, a skill, a profession... Design is

OO ha—OWw. W EEEE

OO BA—O O B
|B Duw—Daffo-cn DREHE

actually a way of thinking.

Block Sixteen Innovation Garden invites the

& | Bl wommz3E
FooENRIHEMERSH b #

College of Design and Innovation at Tongji
University and the best theatre studios in China

to give lectures and performances. Through cross-
border forms, the event implements the purpose
of originality and tries to let people see the spirit

frel-H)

| BRBH @om wes iEme

EARHN BUEIEREA

and strength of design.

The main activities include:
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Unknown City, China
Contemporary Architecture and
Image Exhibition (Pingshan)
KiEm: PEYKEAREZGKRE (W)

03.30-09.30
FPUIZEARTE

Pingshan Art Museum

FESRRRMEL (JTXHEZAMESTE
D/ RIE & D / EARR / HHHRES )

‘257 PE 40 FIHURNERE IR,
xRt EES, BRIBOEFRIETHS, 8
WP AT 2, BN =EEAZRET

LEERMEZR,
FAFECNE— DA AR

FMYRENES X ERNIFICEN, A
RZNEZRM . AEMNITHSULIEZ N
ERS, PHEENERZAREEZER, "X
T " ER—MESRAR TN,

AR, BER—FEINE R WEM
REFHHEMEN, BEEBRRENERE
18, T AYHEE MR AT R RS2 RID 4]
TR

BHARKNOREERN " WHAMK" B2 X
FXMDEANEBEBFFELS, BI=EE
& HEEFHRERDF AR EINIE DRERR,
BARRBENEEBIR,

The Chinese contemporary architect community
(general architects include architects, planners,
designers, artists, city researchers, etc.)
participated in the rapid growth of China's
40 years of urbanization. In the process, the
architects personally designed the cities, but they
were also “confused” by the cities, because the
urban space is becoming extremely ambiguous
and complicated.

We are creating a city we don’t know.

This paradoxical cycle of material creation
and cultural dissolution undoubtedly contains
profound philosophical connotations. Whether
it is considered from the perspective of urban
culture or architecture, or contemporary art
or philosophy, “unknown city” is a proposition
worthy of further study.

AL s

B2 ey maruuuntZi VNVH LT

“Unknown city” is not only a fuzzy definition of
our past, present and future cities, but also an
imagination space without limits. The certainty
of the cities will likely be completely shattered by
future architects.

So what is the real “urban identity” in our hearts?
The answers to this question may vary widely.
The discussion of these issues through special
expressions such as space installations and images
has become the main goal of this exhibition.

CYT D Maam NOISIA NTHZNAHS 6102
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Eco Fashion of Tangy Silk
Touch Exhibition

RAESM

fich il e

04.19-04.30

wYIThiE A KR KE 2008 SHERE R E—HR=t

3rd Floor, Phoenix Building 1, 2008 Shennan Avenue, Futian District, Shenzhen

1995, RIHDRFBRBRAT B, REXRA
MERRERTZHNRT, HRABREHOFR. I
BREMNSHEAITE, FNLSERES,

LY, ERNHEIZERIREE. RFESH3
WRMIZHEM, FESRAHR, REFLR
HURXBRR . "REEHR . RENR
LmM., 82001 £, Z2FELSFEHAE
AEREEFREABRGR, ERENENT
EEE, UL "X - TANGY " RSB FRER
RENF, BILRHNET 2200 FRE—
HUmEER, M HENNF = BRI s A

HRENRBERARKRITHSR. BRRS
MBI G RN R A RS

Designer Liang Zi accidentally got to know

tangy silk in 1995. Fond of natural materials
and traditional crafts, she was impressed by the
unique touch, texture and simplicity of tangy
silk, and has since become attached to it.

At that time, the traditional tangy silk craft
was on the verge of loss. Liang found and
visited technicians of this craft, and conducted
research by herself to develop new products
such as “Color Tangy Silk”, “Raw Tangy Silk”
and “Stem Tangy Silk”. Starting in 2001, Liang
held fashion shows of tangy silk at the China
Fashion Week for eight consecutive years. The
perfect combination of tradition and fashion
has gained a lot of honors for the “TANGY”
brand and Liang, and has also changed the
simple appearance of tangy silk in the past 2200
years, giving it a richer cultural and fashionable
connotation.

The event will showcase the charm of this
natural material, displaying tangy silk fashion
design and related photos and cultural products.
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Creative Derivatives Design
Contest at 2019 Dafen International

Oil Painting Biennale, Shenzhen
FNAFZEFRHENFEREIECTERRITAE

-~

04.19-04.29
REEARE

Dafen Art Museum, Shenzhen

01857@3‘?&& RIS B HERF R
SRS ERRE, RET REZHREMMN
FEARRPMEIER 200 R, Y KRFEKR
FURRERRE—EFENNBER. HEX
LMBTRREERN AR RO DAMNE
fext ﬁ%zxﬁﬂgfi‘\%LEE ST K%

WSERFWHB—SRERS, " RYIKS
EFREERE BRI ERIGI AR [ET
£,

RIRAKRBIERSWF Rk HEB D ERRIEXT
REGHRITERNIER, BHSRELIGH
BE AT IT E R R IRV o AESELE fRHIE
H£9 100 A ERe, BITEPREE,

In 2018, Dafen launched the brand new cultural
brand of Dafen International Oil Painting Biennale,
Shenzhen. It gathered more than 200 quality
works by outstanding artists worldwide, which
have become rich advantageous resources for
the development of Dafen’s art industry. In order
to transform these superior resources into the
driving force and value of industrial development,
promote the healthy and rapid development
of Dafen’s art industry, and realize the further
perfect integration of art undertaking and art
industry, the Creative Derivatives Design Contest
at the Dafen International Oil Painting Biennale,
Shenzhen appears at the right time.

This contest will select some works of the Dafen
biennale and some works with elements suitable
for developing derivatives. The contestants will
design derivatives from the selected works. About
100 finalists will be selected for an exhibition from
the works collected.

OPT D Maum NOISIA NIHZNAHS 6108



LPT D MIIM NOISHA NTHZNAHS 6102

“TOPCORPS”

Education

Exhibition on Innovation

Design

“REHR" — SIFMRITHER

04.15-04.30

AR EIE Loft D X 10 £ D+M EIEAIIE

D+M Intelligent Manufacturing Experience Hall, 10/F, Zone D, LOFT, UpperHills

CRER RERISESNEESAITIENANR
Zioy, ITHAFE, BRET DA B,
Al T EXENEFICIFRS TS, "R
I

EH" — R HEERIEAS:
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HFEREFE 2/, 25-6 ABEREE 4 /)N,
PIMEBACIFTRFE 12 /M6,

2) HrHRR S R TR 14+ BT
SR, 50+ %Fm[;im 100+ B R K5
M 1200+ FIEIHIDEIR . 8000+ BIEHL

3) EDAERREWE S, FECFES. 7l
BEDW . FREOARN., ZEFmlFE. X
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RN EEWNE

o 0P FHI!UHB
o

» CORPS

The "TOPCORPS" event series aim to create a
customized innovative service platform that serves
individuals, universities, enterprises, industries
and even regions with people as the core and
design innovation as a means. The Education
Exhibition on Innovation Design by "TOPCORPS"
mainly covers:

Innovative design education and training.
Innovative Tools (Innovative Chinese Medicine):
an original set of underlying architecture tools
on innovative thinking which is based on the
practical experience and effective methods of
the Artop Design Group for nearly 20 years,
born out of the whole industry chain and design
innovation service theory of experiential learning
process with a wide coverage and an extremely
efficient and innovative thinking training method
with very low threshold. Different departments,
different fields, and different levels are combined
on demand. The time required can be changed
according to the needs. Personal training takes

only 30 minutes, 10-25 people’s team building only

two hours, 25-60 people’s team building only two
hours, and single project team innovation takes
only 12 hours.

Integration of new technologies and supply chain
resources. 14+ global city-level resources, 50+ full
industrial chain ecology, 100+ universities and
research institutions, 1200+ excellent designer
resources, and 8000+ cutting-edge technology

service providers.

Leading-edge information and business consulting.
Annual innovation consulting, industry trend
analysis, new technology awareness, online
product evaluation, and expert consultant team.
Providing first-line demand, display promotion
and cross-border cooperation projects for
innovative applications of new technologies,
continuing to hold vertical field activities to share
and communicate.
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Charm of Oriental*China

International Underwear

Creative Design Contest 2019
“BARS" HEERARNEEH AR

04.20 09:30-12:00

Rl=EHL 5 SIE
Hall 5, Shenzhen Convention and Exhibition Center

"EBHERE " REERANKE IR ARZE
F 2012 F, 2EFIIHRLKTWYIHS (SUA)
BARYITHHBEXARBBA. FEERITH
=. I REFEN=. EERRUBRHFE
DT EXRE, BRIEMAPERKRTILE
EH® | SREFRZ. HSFIRANE
WKERZ—, EERNIMNERTERRFWN, K
ETF 2014 FERINBEAFZ A " HBUFER
TR\ KTINgHAEZ—"

REFMOARBHRERIT . RERKBA,
RHE—NBERRINES, DRBRTUNS
iRl RERENEERENFMEE RN
REIRIT AT, AR ERERTI S HEEERIT
AT EBRKRAUERITHDERE, NifeHE
BAARRF R RERTE,

Founded in 2012, the Charm Of Oriental-China
International Underwear Creative Design Contest
is an industrial contest hosted by the Shenzhen
Underwear Association, Guangming District
People’s Government of Shenzhen Municipality,
the China Knitting Industry Association, the
Guangdong Textile Association and the Hong
Kong Intimate Apparel Industries’ Association. So
far, it has become one of the largest professional
contests in the Chinese underwear industry
with the most extensive coverage, the largest
entries and the greatest social influence. It holds
important impact in China and abroad. Since 2014,
the contest has been listed as one of the eight key
industrial design contests supported by Shenzhen
Municipal Government.

The contest is dedicated to providing a stage
for people who show passion for design and
underwear as well as for the instructors to
find the best underwear designers so that the
design talents can be reserved. It is also a great
opportunity to promote the development of
underwear creative design.

2019' "IRT - M 4S
hEIE A R ABIR AR

THE CHARM NTAL-FASHION YANBU CHINA INTERNATIONAL
UNDERWEAR C! VE DESIGN CONTEST 2019

AWM RRPIL5SE
REMHE: 201954H208
09:30 - 12:00
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“Free Panorama” Shenzhen

New Media Art Festival 2019

‘BRER" RINFFREZART

04.20-06.16
BELLIST (5% R Y1

Exhibition Center, Pingshan Culture Center

D2 Y2000
Ticket: ¥ 20.00

B 2E (Free Panorama) BEIE KRR
RERAMBEARZARBESRBHB RN,
ENE—X2EZI, S HERHBSFEN
EBE " HRK, KR "FEE%?EQEVKZ
ARE MFEARZARE B HEN—0
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RAUBERESRAN . MFEAENER.
RERW. FERBERA. REXAREZ AL
VER UM A S LI R

“Free Panorama” refers to the rapid development
of new media art due to technological advances,
and at the same time, an overall representation of
new media art — each work will bring the viewers
a “new” experience. This exhibition is about all
possibilities concerning new media art itself and
the symbiosis of new media art and other fields.
It presents the pioneering thoughts in the global
media art world and outstanding creations and
projects in the areas of culture as well as modern
and contemporary art, sharing ideas of all forms.
This is an open collection of creative works where
new media artists and art collaborators share
their inspirations and explorations of new media
art. The collection is not just about the fusion of
sound, light, electricity and shadow — it is more
of a cross-pollination of ideas. Free Panorama
will explore how the best practices, digital
media, scientific discoveries, information and
communications technology (ICT), and interactive
technologies are used in artistic creation to bring
about spectacular outcomes.
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Craft and Arts - China

PEZRSZ

04.19-07.19

BHER AR DL

Redtown Salon, Huanggang Park, Futian District, Shenzhen

RRZEMNBELERN, Z2R2E9XE EFH
e, —ENBRRBZRNEEZHERE
LA, BRYPARSZARE EHNFFAEHER
EMEERHEREARNETS, XBRAARKIT
BAEEL, FHEEEARRNER.

"HERSZ WEDSEB 20125, B
KEFEEERZEXMNBE, KRS
HAMEXZAME , BIBERIMEBHERE
HAABKGEME, WIIFERITITS5ESN
ZERMHSA, WA EEHREEH
Wi, BREAEEEMN. EXRRE. LK
ROIASEE, TZ2EEN R, BN, RiF.
BE. BEE, FREXLEMEBENZAMR
PRSHEASE TEMN. EX. LiE. B2,

RRE

Craft is the solid foundation for the realization of
art, and art is the beautiful flowers blooming on
the fertile soil of art. The relationship between
the two has been intertwined since the birth of
art. All the great masterpieces in the history of
world civilization and art are not only models of
great art, but also the embodiment of the most
skilled skills, and the crystallization of science and
technology of the times.

Since 2012, the organizer has continuously paid
attention to the regeneration of traditional
Chinese art and culture, initiated and supported
several related art projects, invited outstanding
artistic and design talents at home and abroad
to create jointly, and attracted young designers
to participate in the design and development of
traditional skills, so as to realize the collision
between modern design and traditional skills.
Their footprints have covered Fuzhou of Fujian
Province, Rongchang of Chongging Municipality,
Longquan of Zhejiang Province, and Jingdezhen
of Jiangxi Province. The skills included lacquer,
summer cloth, forged copper, ceramics, glass and
so on. The artistic achievements of these projects
have been exhibited in Fuzhou, Chongqing,
Shanghai, Paris, Tokyo and so on.

s 5 2

CRAFT & ARTS - CHINA

2019.4.19-2019.7.19

sRsceEell D

Futian e
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CFDS |Open the Door]

Design Salon

CFDS [ B ] i&itiv

04.21 14:30-17:30
RYIFH AT S R 6 PO BE R B Y

4/F, Jinhui Building, Nanyou Original Fashion Center, Shenzhen

CFDS [88P3] it E7E IR A F 50
WEREER. NEMRRFINFES, AT
B T WEAFTE IR, AEFEERIRRA—

DHBEE. BREE. NHMEBRNGES,

CFDS [BPI] &k, SFRYNG T ERZET
MREBE—B "B —PMEm T ER.
HEN—HEHNERFE, FE—tmEmEE
5, NmmshRYg =W EBERR R, =
HmREREIE .

AIMEBET 2018 E 8 AMIhzNnE—fE, W
RRMWELT, 2019 FE2E "R,

The CFDS [Open the Door] Design Salon is
designed to provide a platform for local young and
edgy designers in Shenzhen to display, dialogue,
exchange and learn. It encourages fresh bloods
to dive into the fashion industry, and provides
a stage for young designers to achieve open
communication, crossover cooperation and vision
realization.

The principles of the CFDS [Open the Door]
Design Salon are highly consistent with the
goals of Shenzhen Design Week: “To establish
an international platform integrating
communication, promotion, exhibition and
education, to create a number of brand projects
and activities, so as to promote the overall
development of Shenzhen’s design industry and
enhance the international influence of the city.”

This first edition of the project was successfully
held in August 2018, and received widely
positive responses across the industry. The
2019 event is its second edition.

AlligEd XWiFXR:S

b I

Bk

iOlQE‘IﬁZlE

AU ANERePOEEKRE DR

9GT [ MaIM NOISHA NAHZNIHS 6102



LST D Maam NOISAA NIHZNAHS 6107

A New Chapter of Manchu

Embroidery ¢ Another Dimension

of Intangible Cultural Heritage
REME—ERIERRZNE— 1 HE

-

04.23-05.05
raLlEE

Nanshan Museum

HEAY RAGEF (RIS R RE IR
EERNER, ERIPIARNES LFEE
BMEZ, AMBEEIX "HE " EEENAL
RO LAAMORTETOLE, IRTFERRE
SPSEitligEn

WIERIE (B5, BBKEBE)  REREIE
MR AEF, BIRTIES 1300 FIEE
E#BERFEEE, BUHAIHARONER
e KiBER SRS, BREKB. XH.
WERSHEBZAR, BRERSHREES
TZ22— . ZTZRA TR LML,
B —FEY 2 AEE,

The protection and sustainable development
of China's intangible cultural heritage is facing
a severe test, and it requires rationality and
wisdom in the combination of protection and
development. This project summarizes the
exploration of the inheritance and development of
“Manchu Embroidery”, seeking countermeasures
and paths for sustainable development.

Manchu Embroidery (Bohai Mohe Embroidery)
is a national-level intangible cultural heritage. It
originated from the embroidery method of the
Mohe nationality in Bohai State 1300 years ago.
It is a general name for the Manchu embroidery
in Northeast China centered on Mudanjiang City.
It is a folk art of the Mohe, Jurchen and Manchu
nationalities, and one of China’s outstanding
traditional crafts. The craft incorporates the
unique mountain culture of the Northeast,
conveying a bold and unrestrained artistic feature.
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MINDPARK

Conference 2019

MINDPARK gIEXZE 2019

04.19-4.21 9:00-18:00

BUKEEXE 2332 SEIRAE
MINDPARK, No. 2332, Houhai Avenue,
Nanshan District, Shenzhen

&

BE 1-Day Pass: ¥ 1680
BEZ 3-Day
AUBHEZE  Master Class Pass:

¥ 5280

RS, 1
BHATRTIRE, KB, A, X, BA
STWBR, WHERE

AR L L RF N L
BERABERRHRTHES?

MINDPARK Bl K= 2019 A “EEIEZE " 5

F-, BNAREE . hih . @ HHEEE,
Y=

RIWARRBBRLESRS, RFERKEL
A&, SHENRKRPETIHRIER.

With the development of digital technology and
the changes of the population, the consumer
market has been reformed structurally. New
consumption forces thus have come into being,
giving birth to new business models and serving as
a powerful driving force of the pluralistic creative
economy. If creativity drives the industries
including environment, education, art, culture and
technology to break the boundaries, what would
happen to consumption and business and how will
these changes boost future business? Furthermore,
what roles shall we play to jointly shape the future
of the consumer market pattern and seize more
business opportunities?

MINDPARK 2019, together with creative people,
managers, and different individuals from all over
the world, will focus on future consumption from
various perspectives from public consumption,
product market, brand business to community
culture. We will jointly discuss the future
consumer ecosystem and explore the key of future
Chinese business market.

MINDPARK gl@X&

2019.04.19-21

2L

RERRB L EDEE

HETRES

2019.04.19-21
FHIEILEMINDPARKBIE AR

H 5%

NG

TOPYS.
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International Design for Kids

Exhibition

EfRFEFIRITR

04.22-05.05 10:00-17:30
mLlEE

Shenzhen Nanshan Museum

=

"ABFRIT—HER ", XHERTLLERE
EEREEE, RESMENZFHESHSNE,
XMITREET EREREE. RKEBEHEEGEENE
LLEEHN, XKRALN—MERBRARE
RAEHRBRERSNETLNRE.

MR AEE, PERHITS5 =TT
HiE, EMEE TR T RITESEREEN T
RIR, BRRUENZERENSH, EB1&0
BRI A= RIS NIRRT, ERRIEIRIZ T
NME, MR SHIRELEFES, SUBINEIR
THIB B9 MAIS RANMBE (G 3R 210 SER 0 8 ik
IERAINMEE TR, WK T HEX—EHK
FEFRIT AR,

The tradition of “designing a work for children”
can be traced back to the farming period in
ancient times. Men made bows and arrows for
their children. This behavior includes a number
of purposes such as imparting skills, growth
companionship and delivering value. This is a
basic emotional instinct of human beings and
the origin of emotional enlightenment and value
continuity in human society.

Seen from the perspective of modern design,
the process of Designer Dads’ participating in
parent-child design breaks the limit between
designers and users in some ways. As both the
designers and the users, Designer Dads can
intuitively get the functional experience of
product design and accurately deliver the design
value. The standardized production mode of
modern society converts the personal emotion
and value delivery experience of Designer Dads
into a process of universal feeling and value
consumption in time, thus highlighting the
uniqueness of parent-child design behaviors of
Dads.

SHENZHEN
DESIGN
WEEK

o gL

International *%
Design for Kids 5@»

Exhibition e
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Shenzhen Museum of Shenzhen Convention
Contemporary Art and and Exhibition
Urban Planning Center

RIS A ER S WA I PN L
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ik RYITHIEE KRR 184 5

Location : 184 Fuzhong Road, Futian District, Shenzhen

ik R A RAEE =1

Location: Shenzhen Convention and Exhibition Center,Fuhua Third Road, Futian District

EAN/ Transport REAR/ Transport

ok i o5k

R ISH( BELE) 4S5 (4L )E D Al . SRM 4 S (L) 1S (BEE)E 2

F= D HO ° B0 35D O

S 05, 25 XA 4. 64, 65, 71. 111, =i Ttk 15, 50. 56. 64. 80. 109. 211, 235.
Sh n

m262. m372 FLEE “OFEE " IHNE 371. 374. 375, K578, Mp IELKE "=

BE RrL" T

BAEMEHRER “RYITERERSHTN

Wig"

Metro

Take Line 3 (Longgang Line) or Line 4 (Longhua
Line) to Children's Palace (Exit D)

Bus

Take No. 25, 206, 64, 65, 71, 111, M 262, M372,
etc. to Children's Palace

Driving

Search “Museum of Contemporary Art and
Urban Planning” on navigation apps

BE
BEMEPER “RImEEPL 6 SE”

Metro
Take Line 4 (Longhua Line) or Line 1 (Luobao Line)
to Convention and Exhibition Center (Exit D)

Bus

Take No. 15, 50, 56, 64, 80, 109, 211, 235, 371,
374, 375, K578, Airport Line 9, etc. to Shenzhen
Convention and Exhibition Center

Driving

Search ' Hall 6, Shenzhen Convention and

Exhibition Center ' on navigation apps
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Partners

Shenzhen Museum of Contemporary Art and Urban Planning
Shenzhen Convention and Exhibition Center

Leagal Affairs Support
Beijing Dacheng(Shenzhen) Law Firm

Graphic Design Support
Huathink Design

Publice Projects Support
DOVIE

BAREEE / Media Partners

Aronna 25 ) EmmamsEa  Sherizhen Daily

mEEZN GEZAZE

owumen  Wvian @R
e S 0 €@ 0@

RYI TR 7R IR 10 45
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Official Information
EAEE

B&AX Contact Us

Y ABRKIZ I KRB
Shenzhen Design Week & Global Design Award Organizing Committee

FYITHIEARBX 208 6 SIRERAKE A FE509 =, Bl45: 518054
Room 509, Block A, SDCIC Building, 6 Guanlan Road, Futian Free Trade Zone, Futian
District, Shenzhen Municipality, Guangdong Province, China, 518054

E1% / Tel:: (86) 755 8325 8290
f£E / Fax: : (86) 755 6182 2607
FBEP: info@sz.design
Email: info@sz.design

B MG  Official Website
sz.design

BAMEARS  Official Wechat Public Account
R E SZDW

45307 Disclaimer

EXRBERIIITRBEENN. RIAKS
WFMH—IIRITEER, B5RYIRITE
Tx, R BAZSRWBLRAYER
EREMETESHAE, FTNERRINKIT
B8 XmEENEXES /T NNEREES
A

NFERAREAZRERERRINRITE S
FREE LOGO B9 AFINAE , BERREIER
HIRBRERRA

REFME R BERTBRERDHAERE,
EIERRDE S| U D 5AZZ R
ATx

All design events happening during Shenzhen
Design Week (SZDW) in April 2019 and not
included in this guidebook are not related to,
or associated with the SZDW. The Organizing
Committee and the Secretariat of the SZDW
should not be held accountable for those
events. The Organizing Committee and the
Secretariat reserves the right to pursue the
responsibility of organizations that hold those
events or projects in the name of the SZDW.

The Organizing Committee and the Secretariat
reserve the right of resorting to litigation
against any individuals, organizations, or
companies who use the name or logo of the
SZDW without authorization.

The pictures in this guidebook are provided by
project organizers of the SZDW. Any disputes
arising from copyright issues are not related to
the Organizing Committee and the Secretariat.
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